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4 Dear Readers 


- emember how often I remind you, cajole you, beg you 
} and try to make you feel guilty, encouraging you to tell 
us first if you move? When did you last hear me tell you 
__. that Dulcimer Players News issues will not follow you if 
you move without giving us your new address? 

I moved in May. Soon thereafter, the friendly bright yellow 
stickers on my mail reminded me that I hadn’t told one maga- 
zine of my impending move. Not wanting to miss issues, we 
told Vegetarian Times, Prevention, The Herb Companion and 
the like about the new house in the country. That felt good 
and organized. Then the second wave arrived. Do I really sub- 
scribe to so many magazines? Telling everyone is a big job! 
Somehow, the bank and the Division of Motor Vehicles, along 
with the local county government want to know that I’ve 
moved. Writing this reminds me that I haven’t moved my 
voter registration yet. If J were a subscriber to Dulcimer Play- 
ers News, I'd probably forget to tell me I’ve moved! 

Speaking of moving, two years ago the post office changed 
our zip code from 22601 to 22604. How many pieces of paper 
had the wrong zip code? More than I imagined existed. Final- 
ly just about everything is changed. In July we learned that in 
July 1995 our phone area code will change from 703 to 540. 
How many DPN papers have area code 703 on them? More 
than you’d care to know. At the moment, our fax number is 
wrong just about everywhere. It, for your information, is 
703/955-3856. However, recently the fax machine died (I 
think) and refuses to work. Then, again, we’re thinking of 
putting the fax machine in the office instead of in my home. 
That will mean yet another number... Stay tuned. Perhaps the 
best way to reach us is to write (Joan will open your letter) or 
call (Clare will either answer or get your message on the 
answering machine). Clare? Let me introduce Clare. 

In late April, Clare Ellis began working in the office several 
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hours a week. Although I’ve known Clare for a few years, it 
was probably unkind of me to leave her in front of a strange 
computer, all alone, after one or two days, telling her I'd be 
back after two weeks on the road. Oh, and by the way, as soon 
as I returned we’d have to work diligently on the summer issue 
of DPN. Things haven’t changed much, and she’s still here! 

Clare says she’s age “29” plus a few months. She comes to 
DPN wearing the hats of wife, mother of three daughters, Girl 
Scout leader, seamstress and church secretary. You’ll be happy 
to know I met her in church. Presently, she works for the 
cause of battered women and relaxes with cross-stitch projects 
and dressmaking. She delights in her family, which includes a 
brand-new (first) granddaughter. 

Clare enjoys a wide variety of music and is especially talent- 
ed at playing the radio. She’s also good at solving problems 
with people she can’t see, so if you ever call here on Monday, 
Wednesday or Friday from 9 a.m. to 2 p.m. you'll have a good 
chance of talking with her. 

As this is the last issue of our twentieth anniversary year, it 
is appropriate to recognize again the wonderful people with 
whom I work. Without Joan, Clare, Tabby, Northwestern 
Workshop and Walnut Springs Graphics (now the Power 
Warner Communications Group) in Winchester and writers 
and subscribers all over the world, I’d probably not even do 
the DPN. For one last time in 1994, let me thank you. 


In harmony, 


Sreate fered 


NETWORKING 


Closing dates for the 

February— April, 1995 DPN 

(To be mailed to subscribers by 
January 10th) 

Information for News & 
Notes, Letters, Music 
Exchange, etc: November Sth 


Classified Ads: November Sth 


Display Ads: 
1/12 page $25 1/6 page $50 
1/4 page $75 = 1/3 page $100 


1/2 page $150 Full page $300 
Inside back cover $400 
Outside back cover (4 page) 
$400 


Contact us concerning multiple 


Display Ads: November Sth 
(space reservation), November 


20th (camera-ready copy) 


Ad Prices 
Classified Ads: 
40¢ per word. 4 issues paid in 


advance without copy changes: 
20% discount. 


insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For 


returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
all manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


News and Notes, Letters, Events 
Dulcimer Players News 

PO Box 2164 

Winchester, VA 22604 


Clubs Column 

Judy Ireton 

6865 Scarff Road 

New Carlisle, OH 45344 


What’s New and Reviews 
Carrie Crompton 

11 Center Street 
Andover, CT 


Music 
Exchange 


% Anyone in the Akron/Canton or sur- 
rounding areas interested in starting a 
new hammered dulcimer club or just 
getting together monthly to jam and 


share info. . . Please contact me. 
@ I will be in Christ Church, New Dori Domany 
Zealand, January, February, and March 2973 Farmdale Rd. 
1995. Cannot take my hammered dul- Akron, OH 44312 
cimer with me. 216/628-4558 


Would like to know of someone in 
Christ Church who would loan or rent 
me a hammered dulcimer during that 
period of time. 

Henry Tedder 

11537 N. Bluff Road 


® Anyone in the Gatlinburg, Pigeon 
Forge, Sevierville, Tennessee area inter- 
ested in meeting monthly to play dul- 


cimer, guitar or other string instruments, 


please contact me. 


Traverse City, MI 49686 Bill McDaniel 
616/947-3039 P.O. Box 121 
Gatlinburg, TN 37738 
# Does anyone have information on the 615/436-8898 


bowed method of mountain dulcimer 
playing? 
Peter Schalcher 
M/S 162 Junabee Road 
Junabee via Warwick 4370 Qld. 
Australia 
(076) 67 3118 


# A friend showed me a dulcimer she 
bought in Asheville, North Carolina in 
1963. It was made by Edsel Martin, and 
is a handsome walnut and cherry 
teardrop-shape. It has a scroll head, one 


wooden button at the tail for four equal- 


ly spaced loop strings and the sound- 
holes are slanted hearts. The pegs are 
tooled of rosewood (it appears) with a 
small black button at the top. It seems to 
be a hollow fretboard. His initials are 
carved on the back of the scroll. It’s 
quite beautiful. 

What was unusual to me was that the 
Sth, 6-1/2, 9th, 10th, 12th, and 13-1/2 
frets only go half-way across the fret- 
board, under the first two strings. There 
was a 6th fret going across, but no 13th 
fret at all, which makes it seem as if it 
were played mostly in mixolydian. 

Does anyone know anything about 
this fretting and how it would be played? 
The strings were so old I couldn’t tell 
their tuning. Is anything known about 
the maker? My friend doesn’t use it very 
much. If a collector wanted it, she might 
be willing to sell it. 


Anne MacKay 
Box 97 
Orient, NY 11957 


Hammered Dulcimer Christmas: 


Linda Lowe Thompson presents... 


‘Traditional-looking Dulcimer Tee Shirts: 


Just published! 43 seasonal tunes - all 
have a solo arrangement, many have a 
duet version as well. Both standard 
notation and tablature. 

Book $15. 


Frunes for Hammered Dulcimer: 
still the best way to begin playing. 
42 tunes (in standard notation & 
tablature) and information on how to 
begin, how to prroceed. 

Book $12. Book & Tape Set $16. 


Hammered Dulcimer Notebook: 
An encyclopedia of embellishments. 
Material from at least 70 lessons, 
123 tunes (standard notation 

& tablature). 

Book $36. Book & 2-Tape Set $52. 


100% cotton short-sleeved shirts have the look of 

unbleached muslin. Lovely drawing levi both a 
hammered and mountain dulcimer in dark br own 

ink - no writing. 

Sizes M, L, & XL: $14. Sizes KXL & XXXL: $15. 


Notecards: 4 beantiful 
Texas Hill Country. fe my nk silaes 
and mountain dulcimer. Set of 12 cards (3 of each scene) $9. 


Sounds of Christmas Past: Bright & joyful all-acoustic instrumental recording. 
Arrangements feature hammered dulcimer solos, duets, & trios in concert with just the 


right touch of other instruments. Tape only: $10. 


Shipping: $1.25 for first item, $50 for each additional item or actual UPS shipping costs. 


Texas residents add 7.25% tax. 


Harvest Time Music 


1114 Vine Street » Denton, Texas 76201-3218 » 817-387-4001 


Dear DPN, 

Unfortunately my book review infor- 
mation [August—October 1994 Letter 
column] got garbled in the shuffle: 

The book title was omitted. The title of 
the book reviewed is The Inner Game of 
Music by Barry Green with W. Timothy 
Gallwey. 

The last section was incorrect. It 
should read. . .J also own a copy of 
Making Music For The Joy Of It, 
Enhancing Creativity, Skills, and Musical 
Confidence by Stephanie Judy. Publish- 
er, Jeremy P. Tarcher, Inc. 

I recommended this book to a grade 
school music teacher that I met at a 
music and dance camp. She wrote to tell 
me that after she read the first two chap- 
ters she hurried off to the nearest book- 
store and purchased several copies for 
her friends! 


Designer 
Dan Duggan 


Letters to Us 


It was one of your reader’s mention 
of this book in DPN that prompted my 
response to you about the Inner Game 
of Music. Both books are wonderful and 
“must reads” in my opinion. 

Kay Kingsley 

Indianapolis, IN 


Dear DPN, 

I always appreciate the DPN, but did 
so particularly this spring when you pub- 
lished in your February—April 1994 issue 
“Then and Now: Twenty Years with the 
Dulcimer” by Dan Evans in Dunstable, 
Beds, England. Dan closed his article 
with an invitation to Americans visiting 
the UK to look him up. I was planning a 
family visit to England in May, saw on a 
map that Dunstable was not too far 
from my brother’s home, so contacted 
Dan. As a result we arranged several 
hours together to get acquainted and 
share dulcimer music. Dan is a sensitive 
musician and a very friendly person and 
we plan to keep in contact. DPN serves 
a most useful function bringing together 


Builder 
John O'Hara 


DULCIMERS 


Handcrafted 5 1/2 octave instrument with an extended bass range. 
Accessories include custom pick-up systems for performance situations. 


(send for information and brochure) 


Recordings available from Dan Duggan 


Trillium Lane* 
Seasons of Change* 
The Last of May 


First Frost 
The Heart of Quilting 
*Christmas Morn 


*Available in C D. 
Tapes - $10 - C D - $15 - Plus $1 for shipping. 


Esperance Productions 
RD 1, Box 208 - Red Creek, NY 13143 - 315-754-8946 
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dulcimer players from far-flung areas of 
the U.S. and the world. Thanks, DPN. 
Nancy Kampmeier 
Rochester, MN 


Dear DPN, 

Just an update on the letter that I 
sent you about building the one string 
dulcimer (August-October 1994 DPN). 

The dulcimers went over very well 
with the Girl Scouts. So well that they 
have asked me to do it again for the 
camp in April. There will be a big differ- 
ence in this one. At last count, there will 
be eighty-six preteen girls. This will be a 
challenge. Can you imagine getting 
them all in tune? I have updated the 
design to use an inexpensive mechanical 
tuner instead of the bent nail. This will 
only cost $1.50 each in quantity from 
Folkcraft and I believe it will be will 
worth it. 

Bill Buffington 

Hoschton, GA 


Over 25 years of hammer dul- 
cimer design innovation. Instru- 
ments of versatility, beauty, and 
expanded tone and range. Also, 
the recordings of Sam Rizzetta, 

on compact disc 
and cassette! 


Write for free price list. 


Rizzetta Music 
Dept. D 
BO. Box 510 
Inwood, WV 25428 
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edited by 
Carrie Crompton 


Don’t judge a book by its cover,” 

I was told as a child; and as long 

as the cover is perfectly plain, say, 

_, a solid blue with a black spine 
and ne lettering, I don’t. But if there’s 
a dust jacket with a picture...I know 
instantly whether or not I want to open 
the cover and read the blurb. 

In the largely self-publishing world of 
dulcimer recording, there are few experi- 
enced publishers matching musical con- 
tents with J-card art; it’s usually the 
musician who comes up with the cover 
concept. When I get a tape or CD to 
review, I usually spend a minute studying 
the cover before I open it, to see what 
message is in the title and cover art. 
What do I think the music will be like? 

Anne Dodson’s from where I sit 
shows the artist in bluejeans smiling 
right at me from a comfortable seat on a 
wide porch, a guitar leaning against the 
nearest porch post and red roses bloom- 
ing on the other side of the handsome 
white railing. This cover says to me “the 
music inside this CD will be warm and 
friendly (porch setting, jeans, smile) and 
musically clean (roses, white paint.) It 
will have a lot to do with who Anne 
Dodson is.” I open the jewel box and 
surprise! there is Anne in the same chair 
(obviously same photo session) sur- 
rounded by eight smiling, alive-looking 
friends with and without instruments. 
It’s a folk gathering! Well, the music 
bears out the cover image to perfection: 
Anne’s voice is front and center 
throughout, and she’s singing mostly her 
own songs with a lot of help from her 
friends on the choruses. 

The title song is about time and rela- 
tionship: “From where I sit I forget that 
the passage of time/ Changes only subtle 
pieces of the sky/ And that glory and joy 

‘are only given out at times/ Until the 
day we die.” In “Soft Are the Hours,” 
Anne sings that “Faith is the needle 
threaded, pulled to folded seams/Joined 
over distance and through time/You are 
the light at the tunnel’s giving end/ Clos- 


er now with the rising tide.” The tone is 
intimate, the music is good, the accom- 
panying musicians (including Gordon 
Bok and Abby Newton) wonderful — 
and the second pleasant surprise is that 
there’s Appalachian dulcimer on quite a 
few tracks! 

Bell Off the Ledge by Magical Strings 
(Pam and Philip Boulding) shows an omi- 
nous sky with just a little light around the 
edges of the clouds over a very dark bay 
with an almost indistinguishable mark off 
to the right which must be the bell-buoy 
warning sailors away from the dangerous 
rocks. This photo prepares me for some 
moody modal instrumental music (no 
people in sight) with themes of awe and 
tragedy and close encounters with the 
power of the sea. Looking at the tray 
card (the back printing on a CD) I see 
that some of the titles have references to 
open water: Bell Off the Ledge, By the 
Island Knoll, The Rolling Wave; more 
refer to soul-states: Lullaby for a Soul’s 
Journey, Kora Reminiscence, Song of 
Love, Longing for Ireland, The 
Everlasting Peace. 

The opening cut is a joyful polyrhyth- 
mic harp composition in the style of West 
African kora music. (In the notes to 
another composition, Philip tells of his 
year-long aquaintance with Amadou 
Jobarteh, a Gambian kora player.) “Bell 
Off the Ledge” evokes the feeling of sail- 
ing at a reach, with the long cello line 
suggesting the steady wind. “By The 
Island Knoll”, a tussefloyte (gnome 
music) piece from Norway, introduces a 
note of wistfulness to the recording — 
but let me tell you, there is nothing omi- 
nous or lonely or sad about this record- 
ing. Pam and Philip’s music is magical 
not only because of the way they exploit 
the resonances of harp and hammered 
dulcimer, but because of a quality of 
affirmation in all the music they compose 
and play. I feel bouyed up by this record- 
ing. The cover doesn’t do it justice. 

Now here’s a CD with a black and 
white photo of two very pleasant-look- 
ing guys beneath a large tree on the 
cover: one is clean-shaven with his eyes 
squinting into the sun. He’s holding an 
autoharp. The other fellow is tonsured 
and bearded. He holds a wooden tenor 
recorder. The title is Gentle Bird. I’m 


Bees Musical Reviews 


getting the idea that this is an album of 
instrumental duets by two gentle men. 
Turn the CD over, and there’s a message 
from Richard Scholtz and Frank Jack- 
son saying that they’ve been playing 
together for fifteen years or so. “We 
recorded complete, live versions 
because our playing is an interaction, 
not set arrangements. Three times 
round the tune or four? When we play, 
the planning fades and the music takes 
over.” From the outside of the CD, you 
can only guess what the tunes inside 
might be (this is unusual; most tray 
cards have a complete list of tracks.) 
You certainly can’t know that there’s any 
dulcimer playing. The packaging is OK 
for sales following a concert, but doesn’t 
communicate enough for a CD rack 
browser or a dulcimer-festival shopper. 

Now that I’ve had the pleasure of lis- 
tening to this CD several times, I’ll tell 
you that Richard plays Appalachian 
dulcimer as well as autoharp, Frank 
plays a mean recorder, and their ensem- 
ble is very tight. Their repertoire ranges 
from Irish (Halting March) to Baroque 
(An Italian Air) to Hasidic (Ovinu 
Malkenu) to Unknown (Priadeaux 
Haven), reflecting their open-minded, 
musically curious approach to their col- 
laboration. You don’t have to have 
heard Richard and Frank at your local 
coffeehouse to enjoy this record. The 
love these two “birds” share for a good 
tune comes across loud and clear in all 
their duets. I find the CD slow-moving 
in places (8:44 minutes of one tune is 
just too much!), but the effect is gener- 
ally soothing and lovely. 

Dance Upon the Shore by Maggie 
Sansone is the only CD in this stack that 
has a sub-title. The title and the photo of 
a wooden skiff casually pulled up onto a 
beach with a glorious sunset illuminating 
the placid water are highly evocative, but 
Maggie wants us to know more about 
what to expect inside the shrinkwrapped 
package: “A cool Celtic voyage with tra- 
ditional tunes and innovative new sounds 
from Ireland, Scotland and Brittany fea- 
turing hammered dulcimer.” 

I want to digress here about the power 
of the sub-title in the entire process of 
recording music. The sub-title is a con- 
densed and literal statement of intention 


on the part of the artist. To the extent to 
which it is clear and directional (a sub- 
title of “Music for the Mountain Dul- 
cimer” is clear but not directional), it can 
give the artist a standard against which to 
judge the selections, arrangements and 
performances on his recording from the 
earliest planning stages. Likewise it can 
give the listener (or prospective purchas- 
er) a handle on what to expect, and a 
greater opportunity to participate in the 
recording imaginatively. 

To get back to Maggie’s CD, I read 
the title and photo as saying: This shore 
is a quiet, exalting place where you can 
feel free enough to dance. The sub-title 
tells me what shores the music comes 
from and teases me with these hints of 
innovation and “coolness.” (I’ve never 
thought of Celtic music as being divisi- 
ble, like jazz, into “hot” and “cool”, but 
why not?) I’m prepared, even before I 
open the cover, to be listening for blend- 
ings of serenity and motion, tradition 
and innovation. 

Now let’s look at the tray card. It’s 


full of information, including a short bio 
of Maggie, the line from W. B Yeats’ 
poem that inspired the title, the com- 
plete set list, and the list of musicians 
and what they play. Now I see that Mag- 
gie’s dulcimer is going to be accompa- 
nied by soprano sax, clarinet, wooden 
flute, fretless electric bass, dombek, 
ashiko drum, congas... 

And the resulting sound really is a 
mix of traditional Celtic tunes with jazz 
instrumentation. On some cuts the only 
deviation from a straight traditional 
sound is the presence of the fretless bass 
sliding around underneath the melody 
(as in the Breton set); in others, such as 
Cooley’s Reel, the jazzy playing on the 
chord changes overwhelms the tune 
itself. I’m busy the whole time, searching 
for the correspondences between the 
sounds I’m hearing and the picture of 
that peaceful shore. Some moments are 
more deeply satisfying than others, but I 
definitely have the sense of co-creation 
with Maggie as I listen. 

I think there are always, and should 


always be, 

surprises when you open up a recording. 
In this column, I’ve tried to show how 
our enjoyment of a purely musical experi- 
ence can be heightened by careful atten- 
tion— on the part of both musician and 
listener — to the visual and literal ele- 
ments of the packaging. I hope you'll give 
some of these recordings a listen and be 
pleasantly surprised by the stuff that’s 
hardest to describe: the music inside. 


Send books, albums and tapes for 
review, to Carrie Crompton, 11 Center 
Street, Andover, CT 06232. 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Call or write for free catalog. 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


An eclectic collection of 
Victorian/Civil War period music 
with a unique, fresh sound. 


Mostly love...a little laughter 


VICTORIAN MUSIC ON THE 
FRETTED DULCIMER 
with occasional harp, cello, 

violin, guitar and wwe 


$12.00 ppd. 
Rosamond Campbell 
1037 Central Ave. 
Wilmette, IL 60091 
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oN News 


Il Taylor, of Pigeon Forge, Ten- 
nessee, played dulcimer accom- 
paniment to Judy Collins’ singing 
at a wedding for the TV series 
Christy. Judy sang “O Perfect Love” and 
Bill accompanied her on the second 
verse; verses one and three were a cap- 
pella. According to Bill, “We practiced 
and arranged for about an hour and a 
half the day before — both of us playing 
dulcimers with instrumental harmonies. 
Of course, the actual filming was totally 
different. 

“The most fun and memorable part 
for me was the time between takes. I sat 
between Judy Collins and Tyne Daly 
(who also has a wonderful voice) and we 
sang and played some old hymns and 
folk songs. What a thrill! 

“Christy was filmed for a replacement 
series for the fall television line-up, so 


& Notes 


there is no set air date. Also, I’m not 
divulging any information on who got 
married!” 

News from the American Folklife 
Center, Library of Congress: If you have 
access to the Internet, you may “visit” 
LC MARVEL through your local 
Gopher server. Choose “Other 
Gophers” on your Gopher menu, then 
choose United States, then Washington, 
DC. Or you may connect directly 
through telnet to marvel.loc.gov, then 
login as marvel. The Folklife Center 
may be found by choosing “Research 
and Reference,” then “Reading 
Rooms.” The “Folklore, Folklife, and 
Ethnomusicology” resource menu is 
found under the “Global Electronic 
Library” menu, both under “Arts” and 
“Social Sciences.” If you have comments 
or suggestions for LC MARVEL, please 
send them to lemarvel@seq1.loc.gov. 

Dulcimer Players News subscriber 
Barbara Gregorich from Chicago, Illi- 
nois has more interests than music. Har- 
court Brace and Company recently 


Mountain Dulcimer Instrumentals 


By Steven K. Smith witn 
Jerry Rockwell, Chris Wagner, & 
Rochelle Volen-Smith 


Original compositons and Traditional Tunes 
Played with something "extra" 


All Instrumental, Baroque to the Blues 
p2Ay) A Brand New Day & Tunesmith. 


two 


_ cassettes of Original & Traditional Music 
performed on the Mountain Dulcimer. 


Dandelions and Tulips ~ 


a CD Compilation 


of music selected from the tapes. 


i “ aut bh 


tf 


DNandeli 
and Fitly 


"Reall 
--Doug 


Great .. 


To Order, send $10.00 
he i and $15.00 per 
us $1.00 shipping 

& hehdling per order to: 


Highly Recommended" 
ickson, host of the Toss the Feathers radio show 


Steven K. Smith 
429 Park Ave. 
Newark, OH 43055 


CrO, - Dolby B 
Digitally Mastered 


Tapes $10.00 
CDs $15.00 


Ohio 
residents 
please add 6% 
sales tax. 


published her book Women at Play: the 
Story of Women in Baseball. Of the many 
women profiled and photographed, one 
is seventeen-year-old Jackie Mitchell. 
She was signed by the minor league 
Chattanooga Lookouts and struck out 
Babe Ruth and Lou Gehrig in an exhibi- 
tion game. Baseball Commissioner 
Kenesaw Mountain Landis then voided 
her contract on the grounds that base- 
ball was “too strenuous” for women. 
Steve Schneider of Congers, New 
York recorded a television commercial 
for Ford Trucks. It features the ham- 
mered dulcimer prominently. He also 
tells us that he recorded sixteen mea- 
sures for the latest Disney movie, The 
Hunchback of Notre Dame and that he’s 
playing in New York City’s Grand Cen- 
tral Station under the auspices of 
MUNY (Music Under New York). 


Announcing the 


Third Annual 


HEARTLAND 
DULCIMER CAMP 


near Kansas City, MO 


July 23 - 28, 1995 


Beginning and intermediate Level Classes 
Hammered and Maoiiiatin Dulcimer 


and much much more! 


LOOK FOR DETAILS IN THE 


DPN WINTER ISSUE 


For more information contact: 


Esther Kreek, Director 


1156 W. 103rd St. Dept. 206 


Kansas City, MO 64114 
(816) 942-6233 


November 4-6 ¢ Mobile, AL 

Deep South Dulcimer Assn. Festival. Jam- 
ming, workshops beginners & advanced, 
open stage. Held at Chickasabogue 
Park. Camping available. Info: Nell 
Hoyt, 8730 Dutchman Woods Dr., 
Mobile, AL 36695. Phone 205/633-7739. 


November 4-6 ¢ East Troy, WI 

Stringalong Weekend. Concerts, work- 
shops, singing and dancing at Edwards 
conference Center. Dulcimer activities. 
Bring or rent an instrument. Info: 
UMW Folk Center, Ann Schmid, PO 
Box 413, MIlwaukee, WI 53201. Phone 
800/636-3655. 


Nov 18-20 ¢ Helen, GA 

Foothills Dulcimer Festival. Concert Fri- 
day night, Saturday workshops for 
mountain dulcimer. Open stage and con- 
cert Saturday evening, Sunday events. 


LK FESTIVAL 


eat 
Plains 


Held at Unicoi State Park. Info: Pat Cor- 
ley, 16160 Freemanville Rd., Alpharetta, 
GA 30201. Phone 404/475-4283. 


November 18-20 ¢ Brasstown, NC 
Mountain Dulcimer Weekend Workshop for 
beginning players. Info: John C. Camp- 
bell Folk School, Brasstown, NC 28902. 
800/365-5724. 


January 22-28 ¢ Brasstown, NC 

Mountain Dulcimer Class for intermediate 
players. Info: John C. Campbell Folk 
School, Rt. 1, Box 14A, Brasstown, NC 
28902. 800/365-5724. 


Jan 29-Feb 4 ¢ Brasstown, NC 
Hammered Dulcimer Workshop for inter- 
mediate and advanced players. Info: 
John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 


February 10-11 ¢ Dallas, TX 

Winter Festival of Acoustic Music 
featuring hammered and fretted dul- 
cimers, autoharp and other instruments. 
Workshops and concerts. Info: 

Winter Festival, 1114 Vine St., Denton, 


EVENTS CALENDAR DEADLINES 


; ro from 
farly February to early Ma 
Deadline ’ November ist. 


Events from 
early May to early September 


is is our largest yearly cal 
Deadline » Reval ce 


August—October issue: 
Events from 


early August to early November 
Deadline « May Ist 


November-January issue: 
Events from 

early November to early February 
Deadline « August 1st 


TX 76201. 817/387-4001. 


February 16-19 ¢ Portland, OR 

Folk Alliance Conference. Features artist 
showcases, workshops and other activi- 
ties for people involved in all aspects of 
the folk music and dance community. 
Membership and conference info: Folk 
Alliance, PO Box 5010, Chapel Hill, NC 
27514. 919/962-3397. 


SAD ; 


“i 


APRIL 28, 29 & 30 19 


FRIDAY 


Master Classes & Barn Dance 


Jamming 


Mardi Gras Dulcimer Festival 


SATURDAY 
Workshops Demo Stage 
Jamming Vendors 
Concert 
SUNDAY 
Gospel Sing Workshops Vendors 
Concert 
No Strings Attached 
Jim Hudson 
Larkin Kelly Bryant 
Sweetwater 
Rick Thum 
Esther Kreek 
and many more! 


Neal Hellman 
Karen Mueller 
Bill Robinson & Friends 
Janita Baker 
Small Potatoes 
Maddie MacNeil 
Jim Craig 
Moraine Valley Community College * Palos Hills, Illinois 
INF 708-251-6618 


March 3rd, 4th and Sth, 1995 


Sponsored by: THE BAYOU DULCIMER CLUB 
WHERE: Mandeville/Covington, La. ( 30 mi. north of New Orleans, La.) 


Guest Performers and Instructors: 


Larkin Bryant, Tull Glazener, Ben Wade, Robin Mohun, Lone 
Star String Band, Left Handed Dulcimer Band, Peggy Carter, 
Betsy McGovern and others to be announced. 


Mountain and Hammered Dulcimer workshops. 


ANNUAL CORONATION COSTUME BALL/CONCERT. 
PRIZE FOR BEST COSTUME. 
CAMPING - DORMS AND SITES AVAILABLE 
FOR MORE INFORMATION, CALL: PAUL ANDRY 504-845-3494 O 
DENISE GUILLORY 504-394-9891 


edited by 
Judy Ireton 
Club Profile: 
Tri State Mountain Dulcimer Society 


n the corner of Ohio, Pennsylva- 
nia and West Virginia lies some 
beautiful country. Massive rivers 
carved the mountains and hills 
into deep gorges and gentle valleys. 
Through this area came the early set- 
tlers listening to the call to “go west 
young man.” The Old National Road is 
no longer traveled by the Indian scouts 
and covered wagons, but the scenery 
remains as do many of the descendants 
of the early German and Scots-Irish 
immigrants who settled the area. From 
this wide area, most of the early schei- 
tholts and dulcimers have been found. 
These were people of the true work 
ethic background but they took time for 
their music. Today music still holds a 
special place for some people who make 
up the group called the Tri State Moun- 
tain Dulcimer Society. The group was 
begun in 1985 by Trish Dillon. I imagine 
her intent was to create some dulcimer 
players so she would have someone to 
play with but the outcome has become 
something special. 

The group meets the third Thursday 
of the month at the Beverly Hills 
Women’s Club at 7:00 PM. There are 
about twenty-five members in all with 
“sixty-three being the average age.” 
They told me one member was eighty- 
four and the rest just sort of fall in 
between. Between what? Between play- 
ing fun and pure foolishness. They 
entertain you with some of the greatest 
old-timey music ever. Old fiddle tunes, 
funny songs and upbeat, foot stompin’ 
melodies. The men wear crazy black 
hats with feathers and all sorts of things 
bedecking the felt. Bib overalls finish off 
the picture. They might be considered a 
rhythm band with their wash-boards and 
gut buckets that back up the dulcimers. 
Listening to them play and sing is an 
experience. There is absolutely no doubt 
that they are enjoying themselves. 

J.R. Thompson, “booking agent” for 


Dulcimer Clubs 


the group, was the main spokesman 
when I interviewed them at Roscoe Vil- 
lage. He says they do about fifty perfor- 
mances a year playing for schools, senior 
citizens groups, fraternal organizations 
— actually, says he, “we will play for 
anybody who will listen.” They do not 
take their music too seriously and this 
gives them the freedom to just enjoy 
playing and singing and to see that those 
around them are happy. When J.R. 
bought his first dulcimer he did not have 
any idea of how to tune it. Now he 
designs and builds dulcimers. He has 
more than thirty he has handcrafted and 
no two are alike. 

At one performance a dog started 
barking right in the middle of the song. 
Didn’t bother them. They just added 
him to the group for awhile. 

Mostly they play and sing the old- 
time music and favorite old-time gospel 
songs. Jo Ann King said that many a one 
hundred-year-old had shed a tear hear- 
ing again the old songs they knew and 
loved so well. The “youngster” perform- 
ing at Roscoe Village has even learned 
to clog to add some more pizzazz to the 
group. Sandy Root plays the dulcimer as 
well as doing the fancy foot work. Billy 
Dewees is the Club President and both 
mandolin and dulcimer player. Last but 
not least is Vice President Bob King on 
gut bucket. Every group needs someone 
to keep them all together. They have 
played in three states, played on the 


Christian Broadcasting station and now 
can be proud to have won the First 
Annual Dulcimer Club Playoff May 21st 
and 22nd at Roscoe Village in Coshoc- 
ton, Ohio. 

It was hot Friday evening but they all 
showed up in costume ready to make 
music and entertain all who were gath- 
ered there. Only five of them were able 
to make the competition but they well 
represented their Club. Everyone 
enjoyed their playing and showed their 
appreciation with round after round of 
applause. 

Congratulations on winning the Dul- 
cimer Club Playoff, thank you for shar- 
ing all the laughter and joy that your 
music brings. We’ll be looking forward 
to your returning next year to defend 
your title. We'll be looking forward to 
laughing and clapping and tapping our 
feet to one fun-loving group of musi- 
cians. You are delightful. Just listen to 
the audience applaud. 


“Music is a manifestation of the highest 
energy. . .almost the definition of God.” 
Thomas Mann 


Judy Ireton 

Dulcimer Clubs Column 
6865 Scarff Road 

New Carlisle, OH 45344 
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Club Updates 


North Carolina 

Crystal Strings Dulcimer Club 
Donell Meadows 

Rt. 4 Box 134C 

Morehead City, NC 28557 
919/726-7699 

1st Sundays 


Pennsylvania 

Greene Academy Dulcimer Players 
William H. Cole 

RD 2 Box 342 

Carmichaels, PA 15320 
412/966-2731 

3rd Mondays 


Welsh Mountain Dulcimer Club 
Nick Platco 

P.O. Box 85 

Saint Peters, PA 19470 
610/469-2287 

1st Mondays 


¢ Book $20 + $2.75 S&H ¢ 
CHEE > 


* Quick release buckle « 


* $12.00 (Ppd.) « 


Living in the Country * Under the Boardwalk » Ashokan 
Farewell « Dixie * Southwind » When You Wish Upon a 
Star * Ruby Throat  Joplin's Helitotrope Bouquet 


*..top notch. The sound is full, resonant, larger than life..." 


Mountain Dulcimer Straps 
+ Adjustable » Fits all laps & dulcimers ° 


* black, red, rainbow, green, blue, purple « 


Tennessee 

Smoky Mountain Dulcimer club 
Bill McDaniel 

P.O. Box 121 

Gatlinburg, TN 37736 
615/436-8898 

4th Sundays 


Editor's Note: We're planning for the Clubs 
Directory to appear in the Winter (Febru- 
ary—March, 1995) issue of DPN. Look 
through last fall’s Directory and this year’s 
club updates. If you don’t see your club 
mentioned, we probably don’t know you 
exist. Following the format of the club 
updates above, send us your information on 
a postcard. Thank you for helping to make 
the Directory as complete as possible. 


Heliotrope Bouquet Sue Carpenter Presents .. . 


Instrumental Mountain Dulcimer Music .. . Includes: 


Carrie Crompton Dulcimer Players News 


" her sure-fingered playing...brings out the expressive vocabulary of 
[her] dulcimer....Her unique style and sense of humor really shine...." 


* Cassette $10 + $1.50 S&H » CD $15 + $2.00 S&H » 


Patterns and Patchwork, 


- Easy, step-by-step lessons in fingerpicking - 


*__.the most complete instructional manual on right hand technique...a 
standard tutor for [mountain] dulcimer players...a boon for us teachers." 
Carrie Crompton i 


Metroland 


U Dulcimer 


founta 

Fin Mountain 
'9EIDicking Made £ 

® Easy 


Make check payable to: 


Sue Carpenter 
P.O. Box 570-D 
Nassau, NY 12123 


ee dee ee 
NY residents add sales tax on total including shipping 
Canada and overseas add $3 


New from Neal Hellman! 
AUTUMN IN THE 


| 


AUTUMN IN THE VALLEY 


A companion album to Oktober 
County: folk and classical treasures 
(both early and new) — an irresistable 
collection of Appalachian, Celtic and 
classical arrangements plus a new crop 
of Hellman originals, featuring lots of 
Neal’s friends: Joe Weed, Barry Phillips, 
Robin Petrie, and many more... 


IT’S A DULCIMER LIFE 


56 arrangements selected from all of 
Neal's albums and repertoire, each 
written in standard musical notation as 
well as easy-to-read dulcimer tablature, 
plus tips on tuning and technique, spiral 
bound with optional 60-minute cassette 
on which Neal plays every song. 


$12.95 or $21.95 with cassette 


To order, or to request a free catalog of 
other Gourd recordings, please write: 


Post Office Box 585, Felton, CA 95018 
(408) 425-4939 ™ FAX (408) 459-7450 


MC/Visa accepted. Please add $2 shipping for 
the first item, $1 for each item thereafter, 
orders over $35 shipped free! 


Please do not reprint or redistribute without permission. Contact dpgn@dpnews.com. 


by Sam Rizzetta 


have a question in regards to 
bending the sides of a tradi- 
tional, walnut-made fretted 
dulcimer. I have a small steam 
box that I use for bending the wood, 
size 1.5" x 32" x .125", and it works 
quite well. I also have a clamping jig 
that holds the steamed sides in posi- 
tion tightly in shape for at least one 
week before removal. 

However, when I remove the dried 
sides from the clamping jig, they 
have a tendency to “spring” back 
into their former, straightened 
shape. I know I am doing something 
wrong, but I “know not what!” Can 
you help? 


There are a number of good ways to 
bend instrument sides. Each has some 
advantages and disadvantages. Wood 
does have a memory, and when clamped 
into a jig or form of the desired shape, it 
will spring back to a certain degree. 
How much it springs back depends part- 
ly on how plastic (or pliable) the wood 
was when clamped. The wood must be 
heated hot enough for long enough to 
hold a bend successfully. Short of burn- 
ing or scorching, the hotter the better. If 
your steam box does, indeed, provide 
steam, it should be hot enough. But it 
may not stay hot enough during the time 
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you clamp it into its form, or jig. Also, it 
should be exposed to the heat for at 
least one half hour or so. If the wood 
springs back to an almost straight shape, 
then you are not heating it long enough 
or hot enough, or both. 

Often soaking and boiling the wood 
in water can work more manageably 
than steaming. The hot water in the 
wood will help it remain pliable and 
formable while you clamp it. A boiling 
trough must be made out of metal (mine 
are copper) and can be heated over a 
large camping stove. Thirty to sixty min- 
utes should do. 

When clamping into a jig or form as 
the sole means of bending the sides, the 
wood will always spring back somewhat. 
Therefore, the shape of the jig must 
force a bend that is greater than desired 
so that when the wood does spring back, 
the remaining bend is the desired end 
shape. Each type and thickness of wood 
and heating method may give different 
amounts of spring back. So, the only 
course with this method is trial and 
error. You may have to make many test 
jigs and sacrifice some side pieces to 
achieve the desired results. The wood 
must remain in the jig until dry; a couple 
of days is often sufficient. 

An advantage of the above method is 
that once a workable procedure and jig 
are devised, you can produce many dul- 
cimer sides of the same shape in a 
mechanical fashion without handwork 
or skill. 

Bending sides by hand instead of 


BENDING IRON 


using a jig is actually a lot of fun. Any 
shape may be bent without being limited 
to premade jigs, and the sides may be 
ready to use much more quickly. 
Because fretted dulcimer sides often do 
not have sharp bends, it may be possible 
to bend your dulcimer sides over the 
steam from a tea kettle. Believe me, this 
really does work! In my youth I bent 
sides for many an instrument this way! 

For the tea kettle method, choose a 
shape that has easy, gradual bends. This 
is ideal for “boat-shaped” dulcimers, but 
some hourglass shapes can be done this 
way, also. Although the wood might 
bend sufficiently without any prepara- 
tion, it is better to soak the wood in 
water overnight. Your bathtub is a fine 
soaking container and a glass weight will 
hold the sides down in the water without 
staining the wood. 

Choose a teapot that holds a large 
volume of water and has a large spout of 
an inch or so in diameter to focus the 
steam onto your wood. Keep a pot or 
pail of water and a sponge handy for 
wetting down your wood, and heat the 
teapot so as to get a strong stream of 
steam coming out of the spout. When 
you remove a piece of dulcimer side 
wood from the bathtub, you will find it 
somewhat pliable. Hold it so that one 
area you wish to bend is in the stream of 
the teapot steam. Work the wood back 
and forth through the steam while bend- 
ing the wood by hand. Bend a little more 
than the ultimate shape because it will 
spring back. After doing this a while you 


— Hose Clamp > 


will begin to get a feel for the bending. 
Be careful! Steam can give severe burns. 

The wood will dry out rapidly from 
the heat and further bending will be dif- 
ficult or impossible. Just wet the wood 
again with your sponge or by dipping in 
the pail of water. If you make a mistake, 
just wet the weed again and bend as nec- 
essary. As the wood approaches the 
shape you desire, keep heating to dry it 
out and set in into shape. If it springs 
back too much, just wet and bend some 
more. You will need to curve into more 
acute bends to allow for some spring 
back. 

If you’ve allowed adequately for the 
spring back, the sides may now be set 
aside to cool and dry. It may be possible 
to use them with just a few hours of dry- 
ing. Or, if you have clamping jigs or 
forms, they may be clamped in and 
dried for a day or two, or until dry. 

I would not suggest the tea kettle 
method for bending larger critical parts 
like guitar sides. But it is a simple and 
adequate method for the hobbyist mak- 
ing occasional dulcimers with a mini- 
mum of specialized jigs and tools. 

Personally, my favorite side bending 
method is with a bending iron. I find this 
a lot of fun and a very flexible method of 
making any kind of instrument side and 
bend that my imagination can contrive. 
The procedure is similar to the tea kettle 
method, but the wood is bent by holding 
against hot metal. And although the 
heating tool is called a “bending iron,” it 
is usually a thick-walled metal pipe. 

Ready-made bending irons are avail- 
able commercially from guitar and violin 
materials supply houses. These are usu- 
ally aluminum with an electric heating 
element on a rheostat control. But 
homemade ones work well and are easi- 
ly made. I’ve made them successfully out 
of pipes of steel, iron, and aluminum 
and I’ve seen copper used. A pipe of 
about two inches in diameter and eight 
inches in length is ideal for both guitars 
and dulcimers. Longer is OK as it will 
hold more heat. The pipe may be 
mounted horizontally or vertically or 
clamped in a vise so that both ends are 
open. Mount securely as bending is easi- 
er if you can push the wood against the 
iron with moderate force. 


In earlier times bending irons were 
heated by charcoal fires. But a propane 
torch, mounted so as to play its flame on 
the inside wall of the pipe, makes a con- 
venient, modern heat source. Please.be 
careful. This is an open flame source 
with a propane smell and a lot of con- 
centrated heat. Use it in a well-ventilat- 
ed room or, better yet, outdoors. 

In using a bending iron you must 
experiment with temperature and keep 
the wood wet and moving so that it does 
not burn or scorch. Bend little by little, 
adding water to keep the wood pliable. 
As the wood reaches the target shape, 
heating continues to drive out all or 
most of the water in the wood. This min- 
imizes spring back and results in sides 
that may be used almost immediately. It 
isn’t a bad idea to let them cool and dry 
a few hours or overnight, and you may 
clamp them in a jig or assembly form if 
you use one. 

While the jig or form and clamping 
method requires no skill, it is slow, < 
requires a lot of trial and error, and lim- 
its side shapes to the jigs or forms you’ve 
built. It is useful for commercial produc- 
tion of identical parts. The tea kettle 
technique demands more hand skill and 
is best used with perfectly quarter sawn 
wood for low sided instruments, like 
fretted dulcimer and fiddle. Quality of 
the results may be inconsistent. But it is 
a way for someone to bend a few sides 
with almost no expense. As a youngster 
I made guitar sides this way. And while 
there were failures, some fine guitars got 
made at minimal cost. 

Using a bending iron is also a skill 
technique. It permits creation of bent 
sides for any kind of musical instrument 
that requires curves. It is great for mak- 
ing small numbers of identical instru- 
ments, or for making experimental and 
one-of-a-kind instruments. Bending by 
hand is one of those skills that may be 
hard won, but is a joy and pleasure once 
facility is gained. One may take justifi- 
able pride in creating beautiful shapes 
by bending instead of cutting. Bending is 
a very important technique and is one of 
the many essential skills that makes an 
instrument maker the completer wood- 
worker. 


MAIDEN CREEK 


YOUR OLD TIME MUSIC SOURCE 


Now, the source for tapes, 
CD's, custom scores, too. 


SONG COLLECTIONS $5 
($8 with Hear-tow tape *) 


NEW CHRISTMAS SPIRIT 
WHAT CHILD {S THIS, LIFT 
UP YOUR HEADS + 10 carols 
for 1,2 §INT/ADV. DAA/DAD 
CHRISTMAS SWEETNESS * Play 
14 sweet old carols and 
medleys. INT/ADV, DAA/DAD 
CHRISTMAS WONDER * 13 more 
great carols and medleys. 
BEG-ADV, DAA/DAD 

CELTIC SONGS AND AIRS #1 
15 tunes. DAA/DAD, INT/ADV 
FIDDLE AND BANJO #7 15 
tunes, fiddle/banjo sound. 
Stubborn INT/ADV. DAD/DAA 
COWBOYS AND VAQUEROS #1 12 
Southwest songs/2 medleys. 
DAD and DAA;BEG-ADV 
BEGINNER'S FIRST SONGBOOK 
* 22 oldtimers, play on 1 
string, 2 or 3 strings. 
DAA, intro DAD, DAC 

GRAND OLD HYMNS #1 15 old 
specials. DAD/DAA, BEG/ADV 
BEGINNER OLDTIME FAVORITES 
* 40 tabs with chords. For 
noter players, also. Play 
DAA or DAD, BEG/ADV 

NEW BALLADS AND BROADSIDES 
12 dandies. DAA/AD,BEG-ADV 


S81 Ist book $1.95/tape $1 
(+.50 for each additional) 


Send SASE for tape catalog 
or sheet music information 


CUSTOM MADE MT. DULCIMERS 
AND 
PRE-LOVED INSTRUMENTS 
CATALOG $2 (on purchase) 


MAIDEN CREEK DULCIMERS 
BOX 666 WOOSTER CH 443961 
216/345-7825 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 


Most with Melody and Harmony Parts 


American Popular Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes In Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers, Recorders, 


Flute. Guitar Chords. 


“The Sound Is the Gold In the Ore.” 


Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 » Boone NC 28607 
Singles Copies: $1875 
Postpald In the U.S. 


NC residents please add 6% Sales Tax 


John Rea’s Jig 


John Rea was born and reared in the 
Glens of Antrim, and after nineteen 
years of tugboat work (he told me he 
used to carry his dulcimer onto the tug- 
boats and practice on idle time), he 
retired, and spent the years before his 
death (in 1985) raising beautiful roses 
and playing the dulcimer in Glenarm. 
John was the youngest of ten children, 
and all six surviving boys were taught to 
play the fiddle by their father. In 1924, 
John’s older brother, Alex, a carpenter, 
built him a dulcimer, and that became 
John’s instrument, the same one he 
played until his death. The dulcimer 
seems to have been a fairly common 
instrument in the north in those days. 
John’s father was not only a big influ- 
ence in his choice of instruments, but in 
tunes he played and the musical compa- 
ny he kept. The father passed a great 
many of Piper Jackson’s tunes, and they 
became an important part of John’s 


repertoire. Because of the commercial 
and cultural ties with Scotland, there is 
also that ingredient in his playing. John 
was always glad to see a dulcimer player 
at his door, even unannounced, as 
myself in 1981 for what turned into a 
two-day session. Cathal McConnell, also 
a great admirer of John, gave me this 
tune from an old tape of him. John can 
be heard on Topic 12TS373 Traditional 
Music on the Hammered Dulcimer, and 
Topic 12TS287 Drops of Brandy. | play 
this tune with Jackson’s Slippers on my 
tape/CD Tiompén Alley. It is in O’Neill’s 
Music of Ireland in a slightly different 
version as “The Tailor’s Thimble.” 


David James 

Tiompan Alley Music 

916 Emerson Avenue 
South Bend, Indiana 46615 


jae Shing, 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGIWAY 32 
COSBY, TENNESSEE 37722 


(615) 487-5543 
SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS ®& 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


Phone: 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for Soper ee musical needs. 


INSTRUCTIONAL VIDEOS, 


Fall 1994 » 13 


John Rea 


Submitted by David James 


Source: Cathal McConnell 


Ss Jig 


John Rea 


TX, 3/92 


Dallas, 
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% variation: "B" part 


% variation: "A" part 
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Polkoralt fnstruments 
” Your Folk Instrument Source! 


We carefully craft... 


12 Appalachian Dulcimer Models 
7 Folkroots Dulcimer Models 
including our Performance Model 


4 Hammered Dulcimer Models 
including our 16ABC Model 


4 Folk Harp Models 


A Variety of Plucked & Bowed 
Psalteries & Chord Harps 


We also offer a large selection of 
recordings, books, accessories, 
whistles, bodhrans, flutes... 


Look For Our Instruments 
At Your Favorite Music Shop 
or write for our catalog 
($1.00 refundable) 

P.O. Box 807-D 
Winsted, CT 06098 
203-379-9857 


Visit Our Retail Shop 
Rt 7 * Kent, CT 
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PRODUCTIONS 
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NEW RELEASES 
JERRY ROCKWELL “THE BLACKBIRD & THE BEGGARMAN” 
Celtic Instrumentals featuring Mountain Dulcimer 
with Pete Sutherland, Niles Hokkanen, R.P. Hale, 
Ron Ewing, and Ken Lovelett 


THE PLAID FAMILY “THE FLYING BOOK” 

The Plaid Family is Kelly Werts on Guitar, Whistle & Fiddle, 
Diana Werts on Accordion & Princess Harris on Hammered Dulcimer 
with Pete Sutherland 
A unique blend of Instrumental Music from England, Wales and 
the American Mid-West 


THOMASINA “A PEACEFUL STORM” 
An eclectic collection of songs and instrumentals featuring the 
Mountain Dulcimer with Rob Brereton, Tom White, 
Ken Lovelett, Sirius Coyote and others 
_-ROB BRERETON | ROB BRERETON 
Someone To Watch Over Me 


LANCE FRODSHAM & 
SYLVIA HACKATHORN 
WhistleStops & Dulcimers 


RICH BALA 
Home For The Harvest 
Hudson Valley Traditions 


GEORGE HAGGERTY 
Just Friends 
Just Friends...Again 
The Best of Just Friends (CD) 


THOMASINA 
Let’s Pretend 


WhistleStops ‘@ Dulcimers 


LANCE TRODSIAM SYLVIA HAQLATHOR 


THE BEST OF JUST FRIENDS 
Mountain Duictmer Instrumentats 


FOR A FREE CATALOG: 

WIZMAK PRODUCTIONS PO Box 477 Wingdale, NY 12594 
CALL TOLL FREE FOR VISA / MASTERCARD ORDERS 
1-800-538-5676 
Sale prices this issue only !! 


Any 2 CD’s $25 PPD - Any 2 Cassettes $15 PPD 


CD's regularly $16.98 PPD + Cassettes $ 10.98 PPD 


Eurotunes 


by David T Moore 


Oberndorf, Austria, 24 December, 
1818. It was not a good day. In slightly 
more than twelve hours the villagers 
would come to their tiny church for the 
Christmas Midnight Mass. But the 
organ was broken. 

Sending for an organ builder from 
Salzburg was out of the question: there 
simply wasn’t enough time. In good 
weather the nineteen-kilometer trip was 
a full day’s journey. In winter, with the 
cold and unpredictable weather, a round 
trip might take as long as a week. And 
no organ builder in his right mind would 
leave the comforts of home at Christmas 
time to travel to tiny, rustic, Oberndorf. 

Two friends, a teacher and the village 
priest, had a problem: How could they 
provide the congregation with music for 
the Christmas service? 

Teacher Joseph Mohr (1792-1848) 
and parish priest Franz Xaver Gruber 
(1787-1863) took on the challenge. 
Herr Mohr was something of a poet and 
Pfarrer Gruber had a guitar. The two 
men went to work and their collabora- 
tion on that cold, dark day enriched for- 
ever the music played and sung at 
Christmastide. At midnight the villagers 
came. The Mass was beautiful, the choir 
sang Herr Mohr’s lyrics, and Pfarrer 
Gruber played his guitar: 

Stille Nacht! Heilige Nacht! 

Alles schlaft, einsam wacht. 


A COPYIST SERVICE FOR DULCIMER 


COMPUTER LYRICS AND TUNES 
8885 Trinity Avenue 
Baton Rouge, Loulslana 70806-7935 
TEL (504) 926-858! @ FAX (504) 756-4632 


Oberndorf, Austria, 24 December, 
1994. The buses and cars arrive all day, 
disgorging many thousands of visitors 
from many hundreds of kilometers 
away. The village has prepared for this 
Christmas celebration for months: 
There are strings of lights on many of 
the houses and candles glitter in the 
windows. In the Christkindl Markt, the 
aroma of hot Gliihwein and roasting 
Wirrsts fills the cold winter air already 
scented with fresh cut pine and smoke 
from bonfires and chimneys. 

As midnight approaches, the villagers 
and their mass of visitors gather outside 
Mohr and Gruber’s tiny chapel. Flicker- 
ing candles push back the night. And at 
the appointed time, voices once again 
rise in song: 

Stille Nacht! Heilige Nacht! 

Alles schlaft, einsam wacht. 

This issue’s EuroTune pays homage 
to those two friends and their composi- 
tion which we know in English as Silent 
Night. 

My arrangement of Stille Nacht for 
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Appalachian dulcimer is closely based on 
the original version written by Herr 
Mohr and Pfarrer Gruber. The original 
was written for soprano and alto soloists 
(with choir), and guitar. This version also 
consists of two parts: one part for two 
voices, or a combination of voices, flute, 
or perhaps hammered dulcimer; the 
other part is for Appalachian dulcimer. 
The standard notation accompanying the 
tablature will also work for guitar. Other 
instruments (even an organ) will of 
course work as well. To play the tune in 
the original key, as written, a D-A-dd 
tuning is needed. I have included the 
German first verse of Herr Mohr’s poem 
with the tune. The standard English 
translation by John Freeman Young can 
be found in any book of carols. 

I hope you have a lovely time learn- 
ing and playing this tune and that your 
holidays are peaceful and peace filled: 

Schlafe in himmlischer Ruh’, 

Schlafe in himmlischer Ruh’! 


Tune follows on next page 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 


SATISFACTION OR MONEY BACK 


FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOE SANGUINETTE 301 Cliff Drive 


Branson, Missouri 65616 - (417) 334-5388 


"TOM BAEHR cenainly has a vision of the potential of the (Iretted] dulcimer." — Jeff Doty, 


Dulcimer Players News, Winter 1891. 


habited Garden 
Reak-Tine Cassatt 16 injected ducer so, including All in a Garden Green, Soldiers March, Morgan 


Magan, The Foggy Dew. 


<< Also by Tom Baehr - Books for fretted dulcimer >> 


«Now Tunes / Old Friends 


19 Songs and Dances, including Oid Joe Clark, Soldiers March, Wikdwood Flower, Arkansas Travoler, Flop Eared 


Mule, 


$5. 
28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 


The Foggy Dow. 


Ploase edd $1.50 postage and handling for first item, $.50 for each additional item. 
Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 
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Sti | h e Ny. a ch f Tune: Franz Xaver Gruber (1787-1863) 


Words: Joseph Mohr (1792-1848) 
D-A-dd (1-5-8) Arrangement and Tablature: David T Moore (1994) 


Sopran un Alto Solo 
— 


hei —— li-ge nacht! 
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Hold — der Kna—beim iock—i-—gen Haar, 


Arrangement and Tablature © Copyright 1994, David T Moore « All Rights Reserved 
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Schla — fe in hi mm-—li-scher Ruh’! 


Arrangement and Tablature © Copyright 1994, David T Moore « All Rights Reserved 
a 


18 = Dulcimer Players News 


DULCICROSS 


WORD LIST 


SOUND HOLE 
TABLATURE 


MIXOLYDIAN 
JAM SESSION 


APPALACHIAN 
TURKEY QUILL 


by Valerie Battey e West Hempstead, New York 


Since 1980... 
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j.a.d. Publications 


” AUTOHARP 
PLAYERS! 


i.a.d. Publications 


sells autoharp books, 
recordings, strings, 


and accessories. 


Write for a complete order form. 


i.a.d. Publications, Box 504-D 
Brisbane, CA 94005 


415/467-1700 (M-F 10-3 Pacific Time) 


Acomplete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206) 784-1764 


DULCIMER FITNESS: 


Getting in Shape & Staying in Shape 


by June Goforth and Peggy Roberts 
Knoxville, Tennessee 


@ Sit in a sturdy chair with no arms and 
a comfortable back support. Stools and 
buckets are not the best for extended 
periods, but if you use one, frequently 
check yourself to be sure that your back 
is straight (slightly arched inward at the 
waist, with shoulders back). 

@ Feet should be flat on the floor. Short 
legs? Get a small box or use your dul- 
cimer case to plant your feet squarely. 
@ It doesn’t feel natural, but try to 
keep your head in an upright and for- 
ward position. If you tip it forward and 
cock it to the side for long periods, you 
will develop neck problems. 

@ Try astrap on your dulcimer! Many 
of us went for years without one (or still 
do!) finding all sorts of clever, “easier” 
ways to keep the darned thing on our 
laps from lowest to highest notes 
(chamois cloth, motor home mats, Vel- 
cro, etc.). Nope, they are not any easier 
and a strap solves all of the problems 
that these little cuties do not. The value 
of a strap is that it stabilizes your instru- 
ment and helps protect your wrists from 
Carpal Tunnel Syndrome at the same 
time. You can adjust the strap length 
and shift your instrument around on 
your lap (for each tune, if you need to), 


so that your left wrist is not thrown into 
awkward and potentially harmful 
angles to fret the chords. You’ve seen 
dulcimer players with wrist braces. 
Ask them about this. They’!! tell 
you! Any acoustic music store 
will install strap “buttons” on 
your instrument. Straps with- 
out buckles are best, so they 
won’t scratch your dulcimer; 
a very narrow leather or 
nylon strap is all you need. & 
@ Warm up! Do not play =o 
your fastest, most compli- 
cated tune first. In fact, do 
not play first. Wiggle bend, 
stretch, roll, and extend/contract (in all 
manner of your imagination) your 
elbows, shoulders, wrists, and fingers. 
Then play. This warm-up is not silly 
business. It keeps your muscles and ten- 
dons from cramping-up or later devel- 
oping something worse (ask those folks 
with braces). It take two minutes. 
@ Wiggle lots while you play! Do not 
get mesmerized by what you are doing, 
and sit for hours with head and hips in 
the same position. After 20-30 minutes, 
stand up and move around. Move every- 
thing! Roll your shoulders several times 
in both directions; then rock your head 
slowly from side to side. 

In any case, stop any stretch or posi- 


Christmas with the Dulcimer 
a unique collection of 20 carols 
professionally arranged for the 

intermediate level mountain dulcimer 
player. Includes tablature, chords, 
musical notation & historical notes. 


To order: 


Send 6.95 plus 1.00 shipping each 


Congergation Music 
P.O. Box 131 


Paris, TN 38242 
TN residents add 8.25% tax 
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tion that hurts! If you do 
ache or hurt, take ibuprofen 
and/or apply ice. . . and give it a rest. 
Anything, including your dulcimer, 
can be addictive. Be careful and enjoy!! 
From the Knoxville Area Dulcimer Club 
newsletter. Reprinted with permission. 


Music Folk 
Recordings 
announces the release of 


All Instrumental featuring hammered 
dulcimer, with guitar backup and banjo. | 
Side One: Golden Slippers, Home Sweet Home, Circle Be 
Unbroken/Old Joe Clark. The Meeting House, Soldier's Joy 
Ode To Joy. 
Side Two: Missouri, Blackberry Blossom, Flop-Eared Mule, 
Country Dance/Petite Valse, Liberty/Seneca Square Dance. 
‘o order send $10.00 plus $1.50 Shipping 
To: Music Folk Inc., 8015 Big Bend Blvd., 
St. Louis, MO 63119 
or call 314-961-2838 


Rick is available for concerts and workshops 
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Agnes Bierbaum 


pstate New York has been my 
home for the last twenty-five 
years; however, I still feel a nos- 
talgia for Missouri, where I was 
born and raised. The focus of my adult 
life has been raising our five children 
and working as a speech pathologist. 

Music has been an important part of 
my life from a very early age. I started 
piano in first grade and took up violin in 
second. My two older sisters and I gave 
our first recitals for neighbors in our liv- 
ing room. 

My husband presented me with a 
mountain dulcimer on our 25th wed- 
ding anniversary. Six years later, my 
love for the instrument was truly 
launched at a dulcimer workshop. My 
expertise on the instrument is still being 
developed, but this has not prevented 
me from sharing history and songs with 
school groups, senior citizens, and our 
nine grandchildren. 

The song “Grandma’s Memories” 
puts to music a description of activities 
enjoyed with the grandchildren. The 
song is dedicated to Erin, Katie, Mau- 
reen, Julie, Joey, Kirsten, Caleb, Kelly 
and Lauren. I hope they treasure the 
memories as much as I do. 


Agnes Bierbaum 
2627 Sugar Bush Lane 
Dryden, NY 13053 


DENNIS DOROGI DULCIMERS 


PLUCKED & HAMMERED, PSALTERIES 


Send $1.00 for 12-page catalog 
5779 ELLICOTT RD. BROCTON, N.Y. 14716 (716) 792-9012 


About Grandma’s Memories 

What is the most important gift you 
can give your grandchildren through the 
years? A beautiful doll is cherished, but 
soon the curly hair becomes matted, the 
clothes are soiled and finally she is rele- 
gated to a dark corner of the closet. The 
toy truck becomes rusty and perhaps 
loses a wheel. As grandchildren become 
older, some grandparents may find it 
within their means to purchase cars, 
jewelry or extravagant vacations for 
them. These are wonderful gifts, but will 
be forgotten as life progresses. The 
most lasting gifts that can be given are 
memories. 

Now that I am a grandmother, I want 
to make memories for my grandchil- 
dren. I want them to associate experi- 
ences with me that are unique to our 
relationship. It is only natural that my 
interaction with them will focus on my 
special interests of music, crafts and the 
outdoors. My fascination with the 
mountain dulcimer has been transferred 
to the grandchildren no matter how 
young. A small cardboard dulcimer 
enables the little ones to experience the 
fun of strumming while I play chords or 
melody line and giggle about the lyrics 
of songs like “Critters in My Clothes.” 
The adventure of the outdoors is 
heightened by a walk through the woods 
searching for stone fossils, putting out 
food for the birds or examining tracks in 
the mud and snow. The mysteriousness 
of an “owl prowl” at night will live on 
long after the event is over. A ride in a 
rickshaw that belonged to their parents 
is very special. 

Make memories for your grandchil- 
dren by sharing your special talents. 
Children may ask for material gifts, but 
what is really needed in the “hurry up” 
world of today are the gifts of time and 
togetherness. Don’t lose the opportuni- 
ty to give these special treasures. 
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Grandma’s Memories 


Agnes Bierbaum, 1992 
Refrain 


grand-ma's house is best you see, ‘cuz she makes memo - ries for me. 


Grand-pa helps make memo-ries too, 


Look-ing thru the woods for a big eyed owl’ is_ what we do on a night time prowl, 


2—————2—-2-37-4-3—2 3 3 
0.————0-0-0 0-0-0} 0 2 
0—0—0—0—0—0—1 + 2—1— 0-0 -1—1—1— 0-0 


watch - ing the prim-rose show is the best as the big red sun sets down in the 


2—_—_—__——3 4-5 ——3 3 3 —_—__——2 
o>———0—} 0-0 ——2-}-o—0— 2 ———0 
— 2-3—3—4 4— 4—4—+-3—2—_1—1—-0 


0—o0—0—0 
Verses 
Riding down the road in the old rickshaw is lots of fun summer, Projects big and small are such fun to do. We color, paste and we 
spring & fall. sometimes glue. 
We blow some bubbles into the air; if they pop and break no one Cleaning up paper is not much fun, but my grandma says it's got to 
gives a care. be done. 


Songs are fun to sing and to sometimes hum. The dulcimer is such 
fun to strum. 

We can choose a book to read in the night, just before grandma turns 
out the last light. 
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laying instruments and 
singing have been an 
inseparable part of my life 
for as long as I can 
remember. By the time I 
was seven J was playing 
the ukulele and doggedly attempting to 


master chords on the guitar. Fortunate- — 


ly, my oldest sister was a fair guitarist 
influenced heavily by the folk revival, so 
I had someone I could watch and imi- 
tate; unfortunately, she was in high 
school at the time, at an age when “kid 
sisters” aren’t preferred company, so 
she told me to go learn on my own. Out 
of spite, I did just that. To this day I still 
learn my music almost exclusively “by 
ear” — carefully listening, watching, and 
imitating. 

In 1966 my family moved to central 
Missouri where genuine traditional 
music was thriving apart from the com- 
mercial folk revival. Even now in the 
1990’s bluegrass festivals abound in Mis- 
souri. Fiddling is a respected and vigor- 
ously practiced art, and the fiddle is 
Missouri’s state instrument. There are 
more fiddle contests here than in any 
other state besides North Carolina, and 
almost every county has its own accom- 
plished local fiddler. 

The traditional music I heard in Mis- 
souri had a profound effect on me. I 
learned to play the banjo, picking up 
tunes from such fiddlers as Taylor 
McBaine of Columbia and Charlie 
Walden, formerly from Hallsville and 
currently a resident of Chicago. I 
attended contests and jammed at blue- 
grass events. I was never able to master 
bluegrass picking on the banjo but dis- 


covered frailing (or “sling handing”, as 
some Ozarkers call it) to be more to my 
liking. 

Central Missouri was not the only 
place where-I was lucky enough to hear 


' traditional music. In 1973 I made my 


first trip to Mountain View, Arkansas, 
and from both a personal and musical 
standpoint, this trip changed my life. I 
came into contact with numerous 
singers and musicians such as fiddler 
Kermit Moody, singer/songwriter Jimmy 
Driftwood, mountain dulcimists Jean 
and Pam Simmons, and the Grandpa 
Jones family. I fell in love with the music 
I heard and with the people I met, and I 
visited Stone County as often as possi- 
ble. In 1976 I went to work for fiddler 
Ramona Jones at a crafts store she 
owned near the Ozark Folk Center, and 
for many years my summer vacations 
from school were spent living and work- 
ing in Arkansas, learning Ozark tunes. 

My first exposure to the hammered 
dulcimer came via a local central Mis- 
souri community radio station known 
for its folk music programming. I heard 
a tune called “The Flowers of 
Edinburg”; the player was a New York 
hammered dulcimer artist named Bill 
Spence. I had never heard such a capti- 
vating, infectious sound from any instru- 
ment. It made me get up and dance 
around the living room. The music con- 
vinced me that I had to have a dulcimer, 
some way, somehow. My father put up 
with weeks of my constant begging and 
wheedling until he eventually made one, 
based on plans from dulcimer player 
Howie Mitchell. 

In the mid-1970’s I met a University 


of Missouri student named Dave Para at 
a popular central Missouri coffeehouse. 


. I was new to the hammered dulcimer at 


the time, and Dave was just learning to 
play back-up guitar for local fiddlers. We 
began sharing tunes, and before long we 
were also singing together, performing 
pieces I had field-collected in Arkansas 
or learned from Folk-Legacy recordings. 
For a time Dave and I were part of a 
singing gathering at the Chez that pat- 
terned itself after the Folk-Legacy 
“Golden Ring,” though we modestly 
called ourselves “The Wooden Hoop.” I 
blush now to think what Folk-Legacy 
artists such as Ed Trickett would have 
thought of our efforts had they heard us, 
but at least they would know we certain- 
ly loved their music. 

My dulcimer playing has been mold- 
ed by a variety of influences, and it 
would cause this article to run to absurd 
lengths if I mentioned them all, but cer- 
tainly Bill Spence’s recordings figured 
heavily in not only my playing but in my 
choice of repertoire as well. The driving 
Missouri fiddle style I heard at contests, 
jam sessions, and festivals has also found 
its way into my playing. And I’ve learned 
a great deal about finding harmonies, 
playing arpeggios, and playing along 
with singing from Folk-Legacy artist Ed 
Trickett, whom Dave and I have been 
fortunate to work with since 1980. 

After all these years I still prefer to 
play the kind of music I first learned on 
the hammered dulcimer in the 1970’s — 
dance music. My repertoire consists 
largely of fiddle tunes from our region: 
waltzes, hoe-downs, one-steps, two- 
steps, and quadrilles. I realize that I’m 


arto 


becoming “old fashioned” in the dul- 
cimer world these days, what with such 
a heavy present-day focus on jazz, New 
Age music, classical compositions and 
the like, but since Dave and I often find 
ourselves playing for dances all over the 
Midwest, and since there is such an 
abundance of tunes in our area to learn, 
I’m content to focus primarily on build- 
ing my tune repertoire. 

To this day I enjoy gathering tradi- 
tional songs and tunes to learn and to 
share with others. Dave Para is now my 
husband, and he shares this interest 
which is reflected in our recordings. 
Both Ballad of Boonslick and On a Day 
Like Today are collections of songs and 
tunes from Missouri and the Ozarks. 
‘Twas On a Night Like This, produced in 
1989 for Folk-Legacy Records with 
Sandy and Caroline Paton, represents a 
six- year search for unusual Christmas 
music from the United States, Ger- 
many, Spain, and other countries. In 
1990 this collection was listed as a 
Notable Children’s Recording by the 
American Library Association. 

In 1993 Dave and I completed what 
we consider to be our most ambitious 
recording project to date. Along with 
Missouri singer/songwriter Bob Dyer we 
compiled a collection of songs and tunes 
pertaining to the Civil War west of the 
Mississippi. Entitled Johnny Whistletrig- 
ger, the recording includes a thirty-two 
page booklet giving brief histories of 
each of the pieces. Although many 
recordings of Civil War music are cur- 
rently available, this is the first collec- 
tion made specifically about the war in 
the Trans-Mississippi area. Included are 


Missouri fiddle tunes, songs relating to 
guerrilla warfare in Missouri and 
Kansas, march tunes, and ballads about 
significant battles in the West, such as 
The Battle of Pea Ridge and Prairie 
Grove, two Arkansas engagements. This 
collection has also been cited by the 
American Library Association as a 
Notable Recording. 

We have plans to do a second volume 
of western Civil War material, a gospel 
recording, an all-instrumental album of 
tunes from our collection of German, 
Austrian, and Swiss tunes. We’re also 
hoping to do a recording with Sandy 
and Caroline Paton of songs and tunes 
relating to the rivers of America —that 
is, “if the money don’t run out and the 
creek don’t rise!” 


Notes about the tunes 

Infant Holy ¢ Dave and I learned this 
polish Christmas carol from a recording 
called A Tapestry of Carols. We recorded 
it on our album ‘Twas On a Night Like 
This for Folk-Legacy. Although our ren- 
dition features plucked hammered dul- 
cimer and guitar, this tablature includes 
mountain dulcimer notation as well as 
standard music notation thanks to dul- 
cimer player Steve Smith of East Flat 
Rock, North Carolina, who graciously 
consented to let me use his written 


arrangement. It’s nice to see something 
you learned by ear look so “official.” 


Port One-Step ° This piece is an exam- 
ple of a type of traditional fiddle tune 
still being played in Missouri, though 
nobody seems to dance a one-step any- 
more; now the two-step is danced to 
such unusual tunes. I learned this piece 
from autoharp player Tom Schroeder of 
Kansas City. He in turn learned it from 
R. P. Christeson’s outstanding 
collection of Missouri and Midwestern 
fiddle tunes, The Old Time Fiddler’s 
Repertory, published by the University 
of Missouri Press. 


Cheese ¢ | learned this tune not only 
because it’s a wonderful, catchy melody 
and appealing to local dancers, but 
because I love the title! I learned 
“Cheese” from Iowa musicians Pat 
Walke and Mike Mumm, who insisted 
“Cheese” was indeed the name of the 
piece, but I have since found out it is 
more commonly known as “The Rose 
Tree II.” It is of Irish derivation, and it 
seems to be a well known tune among 


New England fiddlers. 

Cathy Barton Para 

PO. Box 33 

Boonville, MO 65233 


Tunes follow on the next page 
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Trad: Poland 


Trans. by EMG. Reed 


Infant Holy 


Mountain Dulcimer: D-A-dd and D-A-AA 


Arrangement: Steve Smith 
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Cheese _ 


or, The Rose ree Ar by Cathy Barton 


Trans. by Dave Para 
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Taylor Made Dulcimers 


Dulcimer-Friendly 


Worship, Vol. I 


the season of ADVENT 
The Coming of the Lord 
Hymntunes Arranged 

for Fretted Dulcimer 

by Steven B. Eulberg 
Foreword by Esther Kreek 


ISBN 0-9639663-0-8 47pp + xi 
$9.95 +$1.50S &H 
(MO residents add 64¢ sales tax) 


Order from: 

Owl Mountain Music 
PO Box 4485-DPNA 
Kansas City, MO 64127-0485 
For information call 
(816)231-1995 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. ! ay Penlen inquiries invited 


* 3 basic models * Custom orders gladly accepted * 


A “Th the dulci i 
° Cassettes, books and accessories * Send SASE for brochure * Sepa te Galcereer 1 


worship services takes us back to a 
aba: ee) simpler, unhurried time. 
; The sweet song of the dulcimer 
TAYLOR MADE DULCIMERS : 4) \ tells us to relax, take a deep breath 
790 McMahan Hollow Rd. | and listen for that still, small voice.” 


Pigeon Forge, TN 37863 ' —Esther Kreek 
(615) 428-8960 


The Midwest 
—— Center for Dulcimers, —— 
—— Folk, & Vintage 
Instruments 


Hammered Dulcimers by: Mountain Dulcimers by: Guitars by: 
. Dusty Strings Blue Lion Martin 
R. L. Tack & Son .McSpadden Guild 
Michael Allen-Cloud Nine .Folkcraft .Gibson 
. Russell Cook-Masterworks .Cedar Creek Taylor 


-Grassroots Banjos by: Deering & Gibson Alvares 
James Jones ; ; Yairi 
Cate Rows Autoharps by: Oscar Schmidt Takamine 


Folk Harps by: Dusty Strings, Folkcraft, Mid-East Mfe. 


We can make custom cordura cases for your hammered dulcimer!! 


Full line of stringed instruments Buy & Sell vintage instruments 
Mandolins, Flutes, Recorders, Bagpipes, Bowed Psalterys, Music Books, Tapes, & CDs 


Call or write for a free catalogue 
Sept. 1993 Issue 


8015 Big Bend Blvd., St. Louis, MO 63119 314-961-2838 
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Jeannie lomanica 
The Hammer i —e 


emember your first pair of 

hammers? Mine are the sign 

for my festival booth. After a 

car accident in the Fall of 

1983, I could no longer play 
guitar, so I bought my first hammered 
dulcimer. The hammers that came with 
it felt cumbersome. In order to find 
something more comfortable, I consid- 
ered making my own. 

My mother offered me the jigsaw 
which she used to make Christmas orna- 
ments. My husband loaned me his belt 
sander. With these tools I set up my first 
shop in the basement of my home. The 
sander was propped on a garbage can. 

Over that first winter I learned to 
love the colors that came out of the 
wood and the different sounds they 
could make. I found other people liked 
the idea of variety as well. One of my 
dulcimer acquaintances opened a music 
shop with a small hammer display, 
which became my hammer booth the 
following summer. I became a “Made in 
Michigan” producer for a couple of 
years. Following the advice of Governor 
Blanchard’s wife, I created a hammer 
catalogue. 


Many people influenced my interest 
in the hammered dulcimer. Jerry Read 
Smith’s was the first hammered dul- 
cimer recording I remember hearing. 
Now my tape collection covers the 
whole corner of my music room. Some 
of the players I know, others I have yet 
to meet. I enjoy them all. Many hours 
are spent in the workshop with their 
music in my headset. Those players can 
feel when their hammers aren’t right; 
off balance or mismatched. 

From the time my hammers are cut 
from the board, they are a pair. Handles 
are rubber banded together when cut 
and heads are sanded as a pair. The 
heads are stored in an antique optical 
drawer (lots of little slots per drawer) 
until assembly. I assemble my stock on a 
miniature clothes line with color coded 
(for pairs) clothes pins. Four coats of 
finish are applied. 

Festival customers provide most of 
my feedback telling me what they expect 
and what they do not like. Some ham- 
mer ideas have found me, like the time 
my dog chewed the cork handle on my 
husband’s favorite fly fishing rod. 
Replacing that led to the “cork 


rounder” so many players enjoy today. 
My search for a good and (and inexpen- 
sive) source for a metal edge produced 
the imported Canadian tin hammer. 
This translates into a beer can without a 
bounty on it (i.e., no recycling deposit) 
from a trip to Canada. The leather ham- 
mers were a natural combination, since 
I have been leather tooling from the 
early 1970s. 

My mom always stood by and said, 
“Go for it!” My husband Jack is respon- 
sible for most of my workshop; all 
except for the workbench I built. 

Sue Kary is the friend and teacher 
who put up with all the hours of bum- 
bling notes and taught me how to 
assemble the material for the first cata- 
logues. The catalogue is a conglomera- 
tion of what people have asked for and 
helped me to do. I have a goal for the 
Hammer Catalogue. It is to have the 
largest and best quality selection of 
hammers year round with gift wrapping 
during December. My constant goal has 
been to address each customer individu- 
ally. I may make hundreds of hammer 
sets a year, but the one pair an individu- 
al purchases may be “the” special pair 
to her or him. 

If you are at a festival and see a 
booth with many hammers, stop and say 
“Hi.” Besides bear hunting, fishing, and 
diving, I also talk flying (my workshop is 
located on a flying field with a sea plane 
trench) — and I listen real well. 


Jeannie Tomanica 
8250 Mt. Garfield 
Nunica, MI 49448 
616/853-6371 
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28 m Dulcimer Players News 


Marcia Bowers * 
Storyteller & Musician | 


Basically, I’m an ex-dancer/theater/ then, I have become somewhat addicted 
secretary/wife/mother person turned to folk instruments and am trying to see 
storyteller in late life, who uses music in _—_ what I can learn and do in relation to 
the context of story — as opposed to the music while I am still on this planet. 


musician who uses story in the context And I try to encourage others to take 
of music. This is my renaissance, music the risk to find the music dwelling within 
and story. themselves. 

I’ve been playing the fretted dulcimer I tabbed out “Chanuka! Oh, Chanu- 
since 1983 when I started storytelling ka!” in recognition of my friend, Eileen 
(both began simultaneously). I play the  Kozloff-Abrams. It appeared in an issue 
autoharp and hammer dulcimer also, of the newsletter of our local dulcimer 


and am trying to learn the Celtic harp. It group, Off-the-Wall Dulcimer Society. 
had always been my belief that one had 

to be born with perfect pitch and a clef Marcia Bowers 

symbol in hand to play music until one 10 South Broad Street 

day it hit me that folk music was played = Mechanicsburg, PA 17055 

by “folk,” and that I was a “folk.” Since 


Bear Meadow 

Appalachian Dulcimers 
By 

Dwain Wilder 


The San Francisco Bay Area's source for 
eHammered and Mountain Dulcimers 
e Bowed Psalterys ¢ Tapes S €Ds e 
eAccessories e Books and Instructione 


Fine hand craftsmanship, sweet voice, 
smooth action, superb projection 

Premier instruments for Performers, Art- 
ists, and ardent Students 

¢ Custom design and tonewood voicing to 
complement your voice, musical style, and 


Lex SSS SSeS 
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repertoire. 
; A_SOLLOWING WIND | 
liplay Dweln culcvers Dijainy 1 take your culcinuer traditional music from Celtic shores 
recording, performing, and for wherever I go. It’s rapidly becom- 
the sheer pleasure of it ing a favorite with all who hear it. |Glenn Morgan's hot hammering in lush arrangements 
7” tae wofean Ritchie with fiddle, cello, oboe, guitar, recorder, melodeon, 
For a brochure, custom design, and ordering information, write or call pennywhistle and more! A compelling muoical 
Bear Meadow journey that shouldn't be missed! 
3 Arlington Street ~ _ -—— 
Rochester, New York 14607 
(716) 442-0127 Cassettes: $11.00 CDs: $16.50 
Also Available from Includes shipping ¢ California residents add 7.25% sales tax 
Boston North Carolina Louisiana Tinois Free Catalog 
a ST ae | OMe Fishbite Recordings e PO Box 280632, Dept. DPN 
San Francisco, CA 94128-0632 « (415) 994-1622 
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__., Shanukuh! Oh, Chanukuh! 


DAD/Capo at 1 Arr by Marcia K. Bowers © 1991 


Cha-nu-kuh, Oh Cha-nu-kah,Let's light the men-o- rah. Gath-er round the ta-ble, Weill 
Lets _ have a par-ty We'll alldance the ho-ra. 


give you a treat. Svi-no- nim to play with, Le- vi - vot to eat And while we are 
(Potato Pancakes) 


This traditional Hasidic song of dance and celebration gathers fonger keep up the pace. In this tuning, you can play the melody on 
speed each time you playu it. Imagine the dancers gathered in a the treble or bass strings and easily add moveable chords to enhance 
circle, stepping to the music, circling ever faster until they can no the song. Have fun!!! 


by Ralph Lee Smith 


The Dulcimer Maker 
and His Pretty Bride 


his past June I sat on the porch of 
Ray and Rosa Hicks’ old house, 
high on a mountain near Banner 
Elk, North Carolina. The house 
was built by Ray’s father, Nathan Hicks, 
with lots of help from his neighbors, in 
1914. That was the year after Nathan 
married Rena. 

With a little smile, Rosa brought out 
the old family photo album and handed 
it to me. She knew what was in it but she 
didn’t tell me. 

When I opened the cover, a slightly 
fuzzy 8x10 photo of a young mountain 
girl with bobbed hair, a scarf tied 
around her neck, wearing quite a stylish 
low-waisted dress, standing in patchy 
snow and with bits of snow on her shiny 
shoes, holding a dulcimer as if it were a 
guitar, and with a clear hint of a teasing 
smile on her face, looked up at me. I 
nearly dropped the album! 

“Ts that Rena?” I asked. 

“Yes, that’s Rena,” Rosa replied. 

Steadying myself, I turned the leaf. 
There was another 8 x 10 photo, this 
one of a serious, fine-looking man, 
perhaps in his thirties, wearing cover- 
alls and holding up a dulcimer of the 
same type. 

“Now, that’s Nathan,” Rosa said. 

Both pictures are reproduced here. 
Readers can share with me the thrill of 
discovery. 


The Hicks Family 

Nathan Hicks (1897-1945) was a 
member of a Western North Carolina 
family that has been supplying field col- 
lectors with folksongs and folklore for 
more than sixty years. Various members 
of the family were also makers of dul- 
cimers and fretless banjos. In addition 
to Nathan, dulcimer makers included 
Roby Hicks (1882-1957), Ben Hicks 
(1870-1945), Floyd Hicks (1909-1987), 
and Stanley Hicks (1911-1989). 

I am happy to report that Lucy Long 


of Bowling Green, Ohio, who wrote her 
master’s thesis on Stanley, is now work- 
ing on a Ph.D. thesis on the history of 
the dulcimer in the Beech Mountain 
area of Watauga County in North Car- 
olina, and the role of folk music collec- 
tors in the development of that 
tradition. The Hicks family will figure 
prominently in her story. 


Nathan and Rena 

In 1913, when he was seventeen, 
Nathan married Rena, whose last name 
was also Hicks. Like the Presnells and 
Glenns, the Hickses were early settlers 
in the mountains and are an immensely 
ramified clan. Rena was born in 1900, 
and was thirteen at the time of her mar- 
riage to Nathan. 

The picture of Nathan was probably 
taken in the first half of the 1930s. The 
date of the picture of Rena is unknown, 
but certainly appears to be earlier. Her 
age when the shutter clicked is a cutoff 
date for the age of the dulcimer. Read- 
ers, how old is she here? If only she 
would stop kidding around with that 
dulcimer long enough to speak! 


Maurice Matteson’s Dulcimer 

Figures 3 and 4 show a beautiful 
Nathan Hicks dulcimer, which was pur- 
chased by a folksong collector named 
Maurice Matteson, no later than 1938. It 
probably cost him about $5, which was 
what Nathan charged in the 1930s. It is 
currently owned by Maurice’s son 
Richard, a retired professor of music at 
the University of Maryland. 

This instrument is the same style as 
the dulcimer that was introduced into 
Western North Carolina by “the 
stranger from the West,” about 1885. 
The tale is told in my book, The Story of 
the Dulcimer. Particulars for this instru- 
ment are as follows: 

e Length: 36 % inches 

° Vibrating String Length: 28 % inches 
¢ Height of body: 1 % inches 

e Width of upper bout: 6 inches 

° Waist: 4 % inches 

e Width of lower bout: 7 inches 

e Three strings, of which two pass over 

16 frets. 
¢ Body painted dark blue 


Rena Hicks with dulcimer made by her husband 
Nathan. Photographer unknown. 


The fret pattern is extraordinary. 
The first half-tone occurs at the second 
rather than the third fret! One can play 
the Ionian scale beginning with the 
third fret, but will encounter ti—flat 
rather than ti directly below do. Pro- 
ceeding above high do, one encounters 
fa-sharp instead of fa at the thirteenth 
fret. Is it just guessing and error in the 
fret placement? Comments by readers 
are welcomed. 

The photo of Nathan that appears 
here also appeared in a small book of 
Beech Mountain folksongs that Maurice 
Matteson published in 1936. We’ll cover 
that in a future column. To the best of 
my knowledge, the picture of Rena has 
never before been published. 
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Nathan Hicks. Picture taken no later than 1936. 
Photographer unknown. 


Dulcimer Music by Tull Glazener 


Recordings 

Cassette tapes featuring both mountain and hammered 

dulcimers with guitar, autoharp and button accordion. 
Digitally mastered. 


Dulcified Volume 2... William Tell 
Overture, Abide with Me, Vincent, When You 


. . Order #C003 . .$10 
Dulcified .. Paganini Theme, Misty, Hewlett, Down 


Yonder, Cuckoo's Nest, Sunny Side of the Street, 
Ashokan Farewell, 9 more . . .Order #C001 .. .$10 


Waltzing with the Mountain Dulcimer .. . 18 waltzes 
including Skater’s Waltz, My Own Home, Cowboy's Waltz, Ash 
Grove, 2 Bach Minuets .. Order #C002...$10 


Tablature Books 
Mountain dulcimer arrangements in DAD tuning, some with 
capo. Includes melody line in standard musical notation and 
back-up chords with suggested fingerings. 


Waltzing With the Mountain Dulcimer . . 18 tunes from the 
same titled recording. .. Order #B001 ... $10 


Dulcified . .. many of the arrangements from both 
Dulcified recordings . .. Order #B002 . . .$12.00 


Add $2.00 shipping for first item, 
$.50 for each additional item. 
Send check or money order to: 
Tull Glazener, 6936 W 71st Street 
Indianapolis, IN 46278-1609 


Wish Upon a Star, Stars and Stripes, 11 more . 
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Head of Nathan Hicks dulcimer. Upper peg is a replacement; the other two are original. 


NOW IN TWO 
y, LOCATIONS! 


Enjoy Demonstrations 
& Workshops 
Hammered & Mountain Dulcimers 
Harmonicas & 
Other Folk Instruments 


In the Heart of Northern Indiana Amish Country: 
Simple Sounds 
Upstairs in the Davis Mercantile 
PO. Box 837, Shipshewana, IN 46565-0837 
(219) 768-7776 


In Historic Montgomery, Texas, Just North of Houston: 
Simple Sounds Again 
Davis Cottage 
308 Liberty, Montgomery, TX 77356 
(409) 597-6900 


Open Year Round ¢ Phone And Mail Orders Welcome 
Write To Indiana Address For Free Catalog ¢ Ask About Workshops 


Hammer ed Dulcimer by Linda Lowe Thompson 


Rigadoon 


Solo Arrangement Henry Prucell (1659-1695) 
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Here’s the picture: eons ago Ruth Ann Shepherd published a couple of 
dulcimer duets in the DPN. She’d devised them from some simple piano 
solos. I stole her idea (with permission) and did several similar arrange- 

i] ments for some dulcimer classes I did in the summer of 1993. But, I had a 
problem perhaps Ruth Ann didn’t anticipate: never certain of having a 
duet partner around. So, I made solos from some of the duets, as well. 

These versions of “Rigadoon” are based on one I found in a book 
of duets for recorder. Recorder books can be another gold mine of 
dulcimer possibilities. Have a great autumn. 
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Henry Prucell (1659-1695) 


Rigadoon 
Duet Arrangement 


VOICE ONE 


VOICE TWO 


SOLACE 
JANITA 


An instrumental recording of 


solo fingerpicking dulcimer 
Jesu, Joy of Man's Desiring 


When You Wish Upon A Star 


Santa Margarita, CA 95455 


© 1993 by Limberjack Productions 


Free issue of 
Autoharp Quarterly 
(No strings attached). 


Autoharp Quarterly magazine is 44 pages, full of information and news you 
may have been missing. Informative articles, helpful hints, advice on mainte- 
nance and modification, medical and legal advice for musicians, on-going 
elementary school program, and of course, lots of music. In addition, AQ 
subscribers receive the exclusive Interaction lesson, a collectable songbook, and 
a valuable discount on merchandise purchased in the AQ Marketplace. Add to 
that recording reviews, complete up-to-date festival listings, new product 
information, recording and book listings, autoharp club news, on-the-spot 
festival reports, and performers’ schedules, and you have the best thing going 
for autoharp. Don’t take our word for it. Send for your free issue today (no 
strings attached). Or, take our word for it and subscribe to AQ now. 

Four issues via first-class mail: $18. Canada: $20(US). 
Europe: $22(US) air D Asia: $24(US) air mail. 


AUTOHARP QUARTERLY. 


PO Box LU Dep’t D * Newport, PA 17074 
Published by Limberjack Productions. Serving the folk community for over 30 years. 


Profile: Dorothy Robson pianist, music teacher, 
composer, arranger and music director for the 

White River Valley Players. Most recent show 
directed My Fair Lady. Favorite use of the dulcimer 
playing music for small groups of children. 


Owns a Steinway Grand piano. Bought in 1981. 
Reason: Wanted more sound and playing pleasure. 


Owns a Jeremy Seeger dulcimer. Bought in 1977. 
Reason: Wanted more sound and playing pleasure. 


For a free brochure and more information on high 
quality dulcimers with a lifetime warranty, write or 
call: 


Jeremy Seeger Dulcimers 
PO Box 117 

Hancock, VT 05748 

Tel: 802-767-3790 
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Silent Night “"2ece7= 
Arr. by Bill Stine, Manheim, PA 


This arrangement of “Silent Night” contains dissonance, 
slightly altered harmonies, inner voices, and lends itself to 
embellishment. 

Bill Stine is husband, father, middle school music teacher, 
college professor, recording studio owner/engineer, and ham- 
mer dulcimer player. 


HAUMER DULGIMER 
2 BOOK 


Saint \| How I Build 
woter\ The Things 


Chose Aim by 
Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 
Helpful to novice and professional. $19.95 


Woodworks P.O. 218 or Mo 
Brookston, IN 47923 
317-563-3504 1-Spm, M-F 


Ron Ewing Dulcimers 
224 East Maynard 

Columbus, Ohio 43202 

614-263-7246 


~ CLOUD NINE ~ 


CAPOS 

Maple/ Walnut overlay 

& Brass Dot, $10 

Ebony or Rosewood overlay 

& Pearl Snowflake, $14 

Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 


HAMMERED DULCIMERS 


(616) 858-6371 | Fine Instruments since 1977 


Finished and Kit Form 
Two Octave (9/8) through 


Five Octave (20/19/8 
ajyood And Soy Tacluding Chromatic Models 
a Jeannie Tomanica Michael C. Allen, Maker 

Nunica, MI 49448 5701 Stover Rd. 
ket Ostrander, Ohio 43061 
mmerme tel (614) 666-4253 


SASE for Brochure & Prices 


Na 


CATALOGUE AVAILABLE 


THE DULCIMBR FACTORY 


‘The Right Mountain or Hammered 
Dulcimer for you 


« We're open year ‘round 
-All major credit cards accepted 


The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


¢10 Dulcimer styles to choose from 
«Lifetime guarantee on our instruments 


All instruments hand built in historic 
Fredericksburg 


*Full line of tapes and music accessories 


& The Dulcimer Factory, Inc. 
715 S. Washington St. 
Fredericksburg, TX 78624 
John & Shirley Naylor 
210-997-6704 
Fax 210-997-8752 


& 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 
Fredericksburg, TX 78624 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


Air/Jig 
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“Frank’s Old Mule” comes from the 
history of Sandy Spring, Maryland. 
Sandy Spring was originally settled by 
Quakers in the 1730’s. (There is no evi- 
dence of Native American settlements 
in this part of Maryland.) In the early 
1800’s a one-room school house was 
founded by the Sandy Spring Friends. 
Children would come to the school from 
miles around. Some children would ride 
a horse to school and some would walk. 
According to local history, there was a 
boy named Frank Wilson who would 
ride his old mule to school. After school, 
other children would often see Frank 
sitting on his mule-fast asleep-as the 
mule walked home. This tune is dedicat- 
ed to that faithful friend. 

Chord notation: a chord followed by 
a slash and a note (D/F#) refers to a 
chord over a non-root bass note. 

The tune can be played as a slow air 
for beginning players or as a faster jig 
for more experienced players. 

Roger Aldridge 

Silver Spring, MD 


Frank’s Old Mule 


Roger Aldridge 

From the age of 13, Roger wanted to 
be a jazz arranger. His parents gave him 
a recording of Miles Ahead by Miles 
Davis and Gil Evans as a Christmas pre- 
sent. He was so taken by Gil Evans’ writ- 
ing that he immediately began to make 
his own attempts at arranging. While he 
describes his early efforts as “lousy,” he 
went on to major in arranging and com- 
position at the Berklee School of Music, 
in Boston. 

While he performed with people like 
Smokey Robinson, Diahann Carrol, and 
Barbara McNair; worked as the music 
director/arranger of the house band at 
the Canoe Club in Honolulu; worked as 
a studio musician/arranger; and taught 
college-level theory and composition he 
discovered that he could not raise a fam- 
ily on his musician’s income. In 1977 he 
made a career change to the field of 
data processing and started working as a 
computer programmer for Southwestern 
Bell in St. Louis and in 1983 was trans- 
ferred to Maryland. 
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© 1991 Roger Aldridge 


In 1989 he was bitten by the tradi- 
tional music bug. A friend introduced 
him to the recordings of Celtic groups 
such as Ossian and Boys Of The Lough. 
He began to try his hand at writing 
Celtic-style tunes. Over a two-year peri- 
od he gradually developed a style of 
tune writing which contains elements of 
Celtic and Appalachian traditional 
music, jazz, and 20th century composi- 
tion. 

He credits the places, stories, and leg- 
ends of Maryland as the primary sources 
of inspiration for his tunes. Thus, one 
can find references to such things as 
Chesapeake Bay skipjacks and 
schooners, lighthouses, Middletown 
Valley, South Mountain, Canada geese, 
blue crabs, the C&O Canal, Octoraro 
Creek, oyster shacks, old mules, and 
even overturned outhouses in his 
music. 
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Irish Hornpipes for Hammered Dulcimer 
Maggie Sansone 
Annapolis, Maryland 


re NEW! ~ 
Laminated 
Chord Chart 


Good Carry-along size 
41:n" x 612" 


(About twice the size of this ad) 
Over 120 Mixolydian and Ionian Chords 


Chord chart: $3.00ea. or 2/$5.00 ppd. 
eK 


SIMPLY REMEMBERED 


A collection of old-time songs with 
notation, words, tablature and chords. 
Large, easy-to-read tablature 
D-A-D 
24 songs including: 

Billy Boy, Chiny Doll, Bury Me Not, 
Riddle Song, Go Down Moses, 
Spotted Pony, Kum-Ba-Yah, 
Down In The Valley, 

Will Ye Go, Lassie, Go?, 
and 15 more. 

Book: $9.00 ppd. 

Maureen Sellers 
4716 St. Rd. 64, 

New Albany, IN. 47150 
(812)945-9094 


The hornpipe, originally referred to 
an ancient oboe-like instrument, was a 
HAMMERED DULCIMERS popular dance in England during the 

SEC nM eetenmertrtrrne  Loth—19th centuries. It was performed 

by Jim Miller as a solo dance by sailors with many 
complex steps. The following hornpipes 
utilize much of the range of the dul- 
12/11 — $450.00 cimer and are fun to play. 


15/14 — $600.00 Alexander's Hornpipe Transcribed from 
Hardshell Case — $120.00 the album Mick Maloney With Eugene 
Stand — $30.00 O’Donnell on the Green Linet label. 
Triplets: a group of three notes, in this 
Hammers — $10.00 case filling one beat. They are marked 
Shipping — $15.00 with a small 3. 


P.O. Box 228 Sailor’s Hornpipe Arranged by the Wash- 


ington, DC area folk musician Wendy 
Hampton, Tennessee 37658 Morrison. She takes the basic tune and 


(615) 725-3191 adds triplets and many chromatic notes. 


Remember, hornpipes are played with a 
dotted rhythm. These notes J J are 
played Je 


5th GEAR PRODUCTIONS NEWEST RELEASE 


David Si chnaufer 


Fourteen 
Appalachian 
Melodies 
Arranged for 
Delcimore 


.. includes Blackberry 
Blossom, Wild Rose of the 
Mountain, John Henry, 
Liberty, Rickett's Hornpipe 
and more. 
Each tune is presented in dear eabtatins and music notation with 
the accompanying chords. The companion tape plays through 
each tune slowly then up to speed so you can play along. 


Jim Curley 
"BORN HILLBILLY" 


$14 Instructional Tape .. . .S6 
Please include $2.00 for postage and handling of first item, 
and $.50 for each additional item. 


FEATURING JIM CURLEY WITH AVAILABLE ON 
SPECIAL GUESTS PLAYING TRADITIONAL CASSETTE AND COMPACT DISC 
AND ORIGINAL SONGS ON PRICES INCLUDE TAX 
MOUNTAIN DULCIMER, SAW AND OTHER CASSETTE $8.50 + $1.50 SHIP/HANDLING 
MOUNTAIN INSTRUMENTS COMPACT DISC $13.50 + $1.50 SHIP/HANDLING 
5th GEAR PRODUCTIONS 
P.O. BOX 3406-D 
AVAILABLE FOR PERSONAL APPEARANCES SHAWNEE, KS 66203 
AT CONCERTS, FESTIVALS OR WORKSHOPS 913-268-1156 


Delcimore 


9 Music Square S., Suite 135 
Nashville, TN 37203 


Alexander's Hornpipe 
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CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


“| think you'll 
love it! Highly 
recommended.” * unique shape 


and soundholes 


Bill Spence, 
Andy’s Front Hall 


e deep soundbox for 
stronger bass response 
and loudness 


“One of the best 
hammered 
dulcimer albums } 
to come along 
in a long time.” 
—Mitzie Collins, 
Sampler Records 


* gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 
fretboard 


To Order*: Cassettes $10 
* (or for bookings) CDs $15 
Please add $1.50 postage 
and handling. Make checks a 
payable to: Steve Schneider | 
Mail to: 

Salient MusicWorks 

PO Box 34 

Congers, NY 10920 


° transducer bridge 
for incredibly natural 
acoustic amplification 


Steve Schneider plays original and 
traditional acoustic music from 
home and abroad, featuring 

| Hammered Dulcimer with flute, 
fiddles, guitar, cello, piano & more. 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


THE ULTIMATE” HAMMERED DULCIMER STAND 


Blue Lion - L.R. Baggs 
Dulcimer Pickup 


* The finest amplification 
system available for the 
dulcimer 

+ Warm, acoustic sound 

* Unobtrusive installation 

* Adaptable to most 
mountain 
dulcimers 


¢ Fully HEIGHT ADJUSTABLE 
e Fully PLAY ANGLE ADJUSTABLE 


ADJUSTABLE, PADDED INSTRUMENT 


HOLDER wil fit most 3 Octave 
and larger Dulcimers * 


¢ Optional stand mounted music holder 


¢ Compact "footprint" 


e Sturdy, steady, steel construction 


-SPECIAL INTRODUCTORY PRICE 
STAND $199.00 


MUSIC HOLDER'- $35.00 
add $12.00 shipping in Continental U.S. 


ORDER TOLL FREE 1-800-433-3655 From: 


FOLKCRAFT INSTRUMENTS, P.O. BOX 807, WINSTED, CT 06098 
*Verticle height adjustment range: 18 - 26 ins. Available soon: 13 - 23 inch adjustable 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 95453 
(805) 438-5569 


’ ] ’ 
Maggie s Music 
From the deep well of our ancient folk traditions 
Christmas Music 


Celtic Music 


Ancient Noels 


i: ia ee Maggie Sansone 
Noa NO}AGM & Ensemble Galllel 


# Ancient carols, Renaissance 


Hills of Erin 


Karen Ashbrook 
(see interview this issue!) 
From the author of The popular 


HAREN ASHBROOK 


dances and haunting medieval instruction book “Playing the 
hymns, features hammered Hammered Dulcimer in the 
dulcimer with Celtic harp, Irish Tradition” (Oak Pub.) 


comes this exciting collection 
of Irish music on hammered 
dulcimer, Irish flute & 
pennywhistle with lush piano 
accompaniment & other 
instrumental textures. 


EF 


HILLS OF ERIN 


fiddle, recorders and viola da 
gamba. “A NAIRD INDIE 
finalist for Best Seasonal Album 
of the Year. (see TUNE BOOK) 


MAGGIE SANSONE AND ENSEMBLE GALILEI 


Sounds of The Season I 
Maggie Sansone 

Irish, Scottish & Welsh carols, 
lively wassail tunes, Angels We 
Have Heard on High, What 
Child Is This with variations, Joy 
To The World with a new 
version, Deck the Halls, God 
Rest Ye Merry Gentlemen, I 
Saw Three Ships with English 
variation, medieval carols, 
Christmas Eve Reel. (see TUNE 
BOOK) : 


Dance Upon The Shore 
Maggie Sansone 

Traditional tunes form Ireland, 
Scotland & Brittany in new 
innovative settings featuring 
hammered dulcimer with 
soprano sax, Irish flute, Celtic 
Harp, fiddle, cittern, guitar, 
Seems fretless bass and hand drums. 


HAMMERED 


THE SEASON 


*Sounds of the Season Il 


Maggie Sansone 

French, English, American folk 
carols, The First Noel, We Three 
Kings (3 versions), Silent Night, 
Picardy Carol, | Wonder as I 
Wander, Simple Gifts, Coventry 
Carol and medieval carols. 
*“NAIRD INDIE NOMINEE for 
best seasonal album of the 
year! 


FOR FREE COMPLETE CATALOG: MAGGIE’S 
MUSIC, PO BOX 4144-DPN, ANNAPOLIS, MD 
21403 (410) 268-3394. Tapes: $10; CDs: $15; 
Books $8; with tape $16. POSTPAID MC, 
VISA accepted. 


TUNE BOOK 


Note-for-note transcriptions of Maggie 
Sansone’s arrangements right off the 
album! Beginner to advanced levels with 
music and tablature notation, guitar chords 
& techniques. 

ANCIENT NOELS — 25 arrangements of medieval 
and Renaissance carols and dances 

MIST & STONE TUNE BOOK — 14 arrangements 
of unusual Celtic tunes from our top-selling album. 
HAMMER DULCIMER TUNE BOOK -—~ 18 arrange- 
ments of traditional tunes from the British Isles and 
America from the Album “Hammer Dulcimer & 
Guitar.” 

SOUNDS OF THE SEASON TUNE BOOK — 15 
arrangements of new variations of Celtic & 
traditional Christmas tunes from the album 
“Sounds of the Season.” 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 lb. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 


—ANDY’S — 
FRONT HALL 


MOUNTAIN AND HAMMERED 
DULCIMER 
TUNE AND INSTRUCTION BOOKS 


FINE INSTRUMENTS 
(FINISHED AND IN KITS) 


CASSETTES, CD’S AND LP’S 
INCLUDING: 


THE HAMMERED DULCIMER (CD) 
BILL SPENCE 
AND FENNIG’S ALL STARS 
BELOVED AWAKE aay 
LORRAINE LE 


MACARTHUR ROAD (CASS.) 
MARGARET MACARTHUR 


FREE CATALOG: 
(allow 4-6 weeks or send 
$2.00 for first class mail) 
P.O.BOX 307 
VOORHEESVILLE, 
NY 12186 


TELEPHONE ORDERS we Minimum) 
518-765-4193 SA/MC 


Supplies for Dulcimer Makers 


From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 
Dimensions 7* x 32" x 1/8" for 1 pc 
8" x 32" x 1/8" for 2 pc (two 4" pes) 
Item # 1- 
501 
502 
Walnut 1 pe .. 
504 Walnut 2 pc 
505  Hond. Mahogany 1 pe 
506  Hond. Mahogany 2 pe 
510 Curly Maple 2 pe 
511 E. Indian Rosewood 2 pc 
512  Padauk 2 pc 


SOUNDBOARDS 

Dimensions 8" x 32° x 1/8" for 2 pe (two 4" pes) 
Sitka Spruce and W.R. Cedar are vertical grain 
551 No. 1 Spruce 2 pce 

554 ~W.R. Cedar 2 pc .. 

555 —Buttemut 2 pe 


DULCIMER SIDE SETS 
Dimensions 2" x 32" x 1/10* (2 pes) 
601 


605 
606 
607 


FINGERBOARDS 

Dimensions 3/4" x 32" x 1 1/2" 

7.35 

; . 7.75 

Hond. Mahogany ... i E 7.65 

6.50 

3 10.40 
E. Indian Rosewood .. i i 19.80 

657 + Padauk i . 9.50 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 To fit above $2.00 per ft. 


POSITION MARKERS 
900 Abalone Dots (6 MM) 50 ea. 
991 Mother of Peari Dots (6 MM) 40 ea. 


DULCIMER PEG HEADS 
Dimensions 1 1/2* x 3° x 8" for 1 pc 
1 1/2" x 3° x 8* (two 3/4" pes) 


Circle: 1 pe or 2 pe 


750 
751 
752 
754 
755 
756 
758 


DULCIMER TAIL BLOCKS 


Dimensions 2" x 1 1/2" x 3° 


4.65 4.20 
5.00 4.50 
4.90 4.40 
7.25 6.55 
13.15 12.50 
6.40 5.75 


DULCIMER TUNING PEGS 

MACHINE HEADS - individuals with screws, for horizontal mounting, 

white plastic button 

3024 Set of 4 $7.75 $1.50 ea. 
$1.65 ea $1.30 ea. 


GROVER "PERMA-TENSION" — pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $29.50 (2-5) $21.50 (6 & up) $18.00 
3040 Rosewood button add $3.00 ea. 


FRICTION PEGS 
3060 Rosewood... $4.20 ea. 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 


Pearloid button (Set of 4) 
3065 (1 Set) $75.00 (2) $55.95 


DULCIMER STRING ANCHOR PINS 
(copper plated) (use with ball end strings) 

oe AO, 4087 Pkg. of 250 
2.50 4088 Pkg. of 500 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
Plain Sizes .009-.013 | Wound Sizes .020 - .026 
Plain Sizes Wound Sizes 

-50 ea. 1.25 ea. 
13-48 Strings .35 ea. 1.15 ea. 
49-144 Strings . : -30 ea. .90 ea. 
145-288 Strings ; .25 ea. .70 ea. 
289 & Up Strings .18 ga. .50 ea. 

— SPECIFY BALL OR LOOP END — 


1-12 Strings 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2' lengths 


5000 1/4 Ib. (about 19’) 
BOI ORE Way sscteccrtecctsnereetteons 


DULCIMER CASES 

CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
39" x 4" , 8° tapering to 5° width 

5017 (1) $33.95 (2) $27.15 ea. (3-5) $23.75 ea. (6 & up) $16.98 ea 
HARDSHELL 39° x 8° x 4° 

5020 90.00 ea. 


CARRYING BAG 42" x 8" Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 
5051 (1) $49.95 (2) $39.95 ea. (3 & up) $34.95 ea. 


DULCIMER PICKS Large triangle: Thin or Medium 
5070 Pkg. of S .......... 1.00 5080 Pkg. of 144 
5075 Pkg. of 72 .. 10.80 
5071 Herdim®*3 in 1* picks (3 gauges in 1 pick) 
(1-2).75ea (3-5) .60ea. (6-11) .53¢a. (12 & up) .45 ea. 


ZITHER TUNING PEGS Nickel plated 
11002 each 30 11020 Pkg. of 500 
11000 Pkg. of 50 ...... 11.50 11030 Pkg. of 1000... 
11010 Pkg. of 250... 47.50 


HITCH PINS Nickel plated .135 X 1 1/4" long 
9.00 13082 Pkg. of 500 
35.00 13083 Pkg. of 1000 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories — $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items. 


Prices subject to change without notice. 
Please call for current prices. 


Folkeral t {ustruments 


ar 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED 


What's New 


edited by 
Carrie Crompton 


from where I site Anne Dodson, Beech 
Hill Music, PO Box 14, Camden, ME 
04843 (CD/cassette). See review this 
issue. 


Bell Off The Ledge ¢ Magical Strings, 
Magic Hill Music, PO Box 4086, Seatte, 
WA 98104 (CD/cassette) See review 
this issue. 


Gentle Bird ¢ Richard Scholtz and Frank 
Jackson, Live Music Recordings, 2901 
26th Street, Bellingham, WA 98225 
(CD/cassette). See review this issue. 


Dance Upon the Shore Maggie Sansone, 
PO Box 4144, Annapolis, MD 21403 
(CD/cassette). See review this issue. 


Beardancing e Hammerhouse, Amanda 
Lowe and Quentin Budworth, fax or 
phone (0484) 431324 (no address given) 
(cassette). Traditional music of the 
British Isles, given a Breton flavor by 
the use of hurdy-gurdies, small-pipes, 
bombardes. Amanda Lowe plays ham- 
mered dulcimer. Includes Bear Dance 
(a major-mode version of the Belgian 
Giant’s Dance), the Gower Wassail, 
The Choice Wife (a dulcimer solo), The 
Butterfly. 


The Door to Christmas e Dave Neiman 
(Dulcimusic Productions, PO Box 
390012, Cambridge, MA) and Steve 
Schneider (Salient Music Works, PO 
Box 34, Congers, NY 10920) (CD, cas- 
sette). Traditional and original Christ- 
mas music arranged for two hammered 
dulcimers, with piano, guitar, cello, 
recorders and violin. Includes arrange- 
ments from Handel’s Messiah, 
Tchaikowski’s Nutcracker, as well as the 
Catalonian Carol of the Birds and Steve 
Schneider’s The Eagle’s Carol. 


The Wren’s Dilemma ¢ Merriweather, PO 
Box 12135, Gainesville, FL 32604 (cas- 
sette). Duets by Peter Martin (ham- 
mered dulcimer, wooden flutes, and 
wooden piccolo) and Bill Paine (guitar, 


bouzouki). The title refers to the funda- 
mental problem for both wrens and 
human musicians: whether to eat or to 
sing. Repertoire is all traditional-sound- 
ing, though much of it is newly com- 
posed. Includes The Story of Nester, 
Sally Gardens, The Song of the Books. 


Smoky Mountain Gospel ¢ Brentwood 
Music, Inc., 1 Maryland Farms, Suite 
200, Brentwood, TN 37027 (30-minute 
video). A visual journey through the 
Great Smoky Mountains with tradition- 
al music accompaniment (definitely not 
a Windham Hill landscape treatment.) 
The individual musicians are not identi- 
fied. Includes Smoky Mountain Sunday 
Morning, A New Name In Glory, Are 
You Washed In The Blood?, Poor Way- 
faring Stranger, Peace In The Valley. 


Smoky Mountain Fiddlin’ ¢ Brentwood 
Music, Inc., 1 Maryland Farms, Suite 
200, Brentwood, TN 37027 (CD, cas- 
sette). Added to the fiddle are ham- 
mered dulcimer and mountain dulcimer 
(played by Craig Duncan) plus man- 
dolin, autoharp, dobro, acoustic guitar 
and string bass. Selections include 
Wabash Cannonball, Golden Slippers, 
Old Joe Clark and Arkansas Traveler. 


The Questionaires © 5240 Newcastle Ave., 
Encino, CA 91316 (cassette). This new 
group has Andy Robinson playing 
mountain dulcimer. He, as well as 
Laura Kass and Mike Coudello and 
guest musicians, sing and play other 
instruments such as fiddle, guitar, man- 
dolin, accordion and percussion. We are 
intrigued by two of the titles: My First 
Car and Ice Cream has no Bones. 


A Full Moon On Freshly Fallen Snow ° Joe 
Shannon & the Appalachian Acoustic 
Ensemble, PO Box 1312, Boone, NC 
28607 (cassette). Hammered dulcimer 
player Joe Shannon also plays guitar 
and harmonica on this recording. He is 
joined by David Johnson (guitar, bells, 
organ...), Ken Lurie (cello, Cherokee 
drum and rain stick), Rachel Nelson 
(violin, Cherokee rattle) and Nancy 
Schneeloch (flute, wooden flute). 


Warmlight e Joe Shannon & The 


Fall 1994 m= 43 


Appalachian Acoustic Ensemble, PO 
Box 1312, Boone, NC 28607 (cassette). 
Along with oboe, flute, guitar, fiddle, 
violin and other instruments, this 
recording features hammered and 
mountain dulcimers. Selections include 
Star of the County Down, The Riddle 
Song, O’Carolan’s Concerto and 
Greensleeves. 


DULCIMER STATIONERY 
tom folknotes'™ 


designed & drawn by Vikki Appleton 
printed on recycled paper 

« hammered dulcimer 

emt. dulcimer « fiddle 

Sey ° autoharp & more 


For an order form, 

call (810) 552-0817 

or write: folknotes: Dept. DPN3 
17325 Cambridge, Sfld., Ml 48076 


The Spirited 
Dulcimer 


Spirituals For The Dulcimer 


EXPERIENCE A SEQUENTIAL APPROACH 
TO PLAYING SPIRTIUALS 


A book and companion cassette 

of 28 spirituals arranged 

in DAA, DAD, and DAC tunings. 

Instructions for the beginning 
player included. 


Songs include: Let Me Fly; 
Steal Away; Deep River; Jacob's 
Ladder; Motherless Child; 
Swing Low, plus more favorites 


To order: Send check $8 for book, 
$10 for cassette, or $16 for both 

(all ppd) payable to Lorinda Jones, 
P.O. Box 123, Rineyville, KY 40162 


Classified ads are 40¢ per word, payable 
in advance. There is a 20% discount for 
pre-paid (4 issues) classified ads run- 
ning unchanged in 4 or more consecu- 
tive issues. 

Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Rooster, Lamb, Uni- 
corn and Dinosaur. $12.95 each 
includes shipping. Jean’s Dul- 
cimer Shop, P.O. Box 8, Cosby, 
TN 37722. 


Great Place for Workshops! Week- 
ly group specials May 14- 
December 15. Also willing to 
barter hammer dulcimer lessons 
for guest house space—anytime. 
New Dawn Caribbean Retreat, 
Box 1512, Vieques, Puerto Rico 
00765 or 809/741-0495. Ask for 
Gail. 


The Dulcimer's Beautiful Past. 
Concerts or workshops featuring 
Appalachian dulcimer history, 
traditional instruments, old-time 
ballads and tunes. Fall in love 
with the dulcimer’s heritage! 
Ralph Lee Smith, 301/249-4000 
days, 703/471-0724 eves., wknds. 


Kote-Ably Yours: Mail order for 
books, records, cassettes, videos, 
musical gifts, jewelry, stationery, 
folk instruments. Vast Celtic and 
folk harp music inventory. Call 
for free catalog. 513/845-8232. 
Note-Ably Yours, 6865 Scarff 
Road, New Carlisle, OH 45344. 


Subscribe Now to our monthly 
used and vintage instrument list 
with hundreds of quality instru- 
ments at down-to-earth prices. 
$7.50/year ($15.00 overseas). 
Current issue free on request. 
Elderly Instruments, 1100 N. 
Washington, POB 14210-DM27, 
Lansing, MI 48901. 517/372- 
7890. 


Wildwood Music has discount 
prices on dulcimers, hundreds of 
hand-crafted guitars and other 
beautiful stringed instruments! 
Historic Roscoe Village, 
Coshocton, Ohio 43812. 
614/622-4224. 


Susan Trump's New Release, Tree 

of Life, featuring “‘Til the Day,” 
“Coat of Many Colors,” “White 
Bark,” and “Tree of Life” is now 


Classifieds 


available. CD $16.50, Cassette 
$11. Includes shipping. Susan 
Trump, PO Box 313, New- 
tonville, NY 12128. 


Duici-duster! The best clean-up 
for your dulcimer! These feath- 
ers get right under strings. $8.50 
ppd. Fishbite Recordings, Box 
280632, San Francisco, CA 
94128-0632. 


Sing Out! The Folk Song 

Sharing Songs Since 1950. Sing 
Out! provides a diverse and 
entertaining selection of tradi- 
tional and contemporary folk 
music. Quarterly issues contain 
20 songs, over 100 pages, feature 
articles, interviews, record and 
book reviews, instrumental 
“teach-ins,” Plus columns by 
Pete Seeger and Ian Robb. $18 
(1 yr.) $32.50 (2 yrs.) $45 (3 yrs.) 
Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 
5253-D, Bethlehem, PA 18015. 


Wanted: Rizzetta Standard. I wish 
to purchase a Rizzetta Standard 
HD. If anyone has one for sale, 
please call 301/774-5385 and 
leave your phone number. Will 
promptly return your call. 


For Sale: Hardly-used C-Ducer 
tape (with wire) and trans- 
former. Asking $50 or best offer. 
203/529-1384. 


Cimbafoms: Chromatic ham- 
mered dulcimer with damper 
pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Martin Guitars, Debros, Flatiron 
Mandolins: Find out why we’re 
the world’ largest fretted 
instruments store. Free discount 
catalog. Elderly Instruments, 
1100 N. Washington, POB 
14210-DM27, Lansing, MI 
48901. 517/372-7890. 


Out of My Mind! Check out Janna 
Franklin’s premiere book of dul- 
cimer music. Twenty all-original 
solos ranging from easy to 
advanced, overing a variety of 
moods and styles. $7.50 post- 
paid. Janna Franklin, 4500 Wise 
Rd., Jonesville, MI 49250-9442. 


Tablature In Braille. A guide to 
writing and reading tablature in 
Braille for all fretted instru- 
ments. Easy to learn. Fun to do. 
Complete instructions and tools 
provided. $25.00, Postpaid. 
Mary M. Mason, 215 Glen 


Meadow Ct., Atlanta, GA 
30328. 404/394-8361. 


Noter & Quill. Instructions for play- 
ing 37 traditional dulcimer tunes 
in Southwestern Virginia (Galax) 
style. Noter and quill provided. 
$25.00, Postpaid. Mary Mason, 
215 Glen Meadow Ct, Atlanta, 
GA 30328. 404/394-8361. 


The Bowed Psaitery Instruction 
And Song Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, 
tuning, string replacement, and 
seventy-six songs, with chords— 
American, English,Scottish, and 
Irish favorites, hymns, carols, 
and O’Carolan tunes. $11.95 
postpaid from Crying Creek 
Publishers, PO. Box 8, Cosby, 
TN 37722. 


Autoharp Quarterly: the only mag- 
azine bringing you everything 
about the autoharp world. 44 
pages of articles, lessons, events, 
music, and more. Subscribers 
enjoy 10% discount on mer- 
chandise offered in the AQ 
Market Place. Four issues/first- 
class mail, $18 in U.S.; Canada 
$20(US). Send check to Auto- 
harp Quarterly, PO Box A, 
Newport, PA 17074. 


instructional Books, Videos, Cas- 
settes, and much more. Free dis- 
count catalogs. Elderly 
Instruments, 1100 N. Washing- 
ton, POB 14210-DMz27, Lans- 
ing, MI 48901. 517/372-7890. 


Instrument Buliders: Our respect- 
ed quarterly journal American 
Lutherie is entirely devoted to 
building and repairing dulcimers, 
guitars, mandolins, lutes, violins, 
and other string instruments. We 
also have instrument plans 
including a hammer dulcimer. 
Write for complete info, or send 
$36 for membership. GAL, 8222 
S. Park, Tacoma, WA 98408. 


For Sale: Ron Ewing 6-string, 
cherry with spruce top. $450. 
Will Sears 16-string Hungarian 
citera. Birdseye and curly maple 
with rosewood and spruce top. 
$450. Blue Lion custom Braz. 
rosewood dulcimer with gold 
keys, Bages pickup, koa binding, 
and rose inlay. Like new. $950. 
Call 712/246-5734 10:00 a.m.- 
3:00 p.m., CST. 


Electronic Tuners: Zenon Chro- 
matina, hears seven octaves, 


shows note, how sharp or flat 
(meter needle), very sensitive. 
$65 (list $95). Korg AT2, $55 
(list $75). Shipping $4. Catalog 
(2 stamps): Dulcimers, harps, 
psalteries, bagpipers, bodhrans, 
kits, concertinas. Song of the 
Sea, 47 West Street, Bar Harbor, 
Maine 04609. 207/288-5653. 


Autoharp Players: Need informa- 
tion on workshops, recordings, 
publications, or have an auto- 
harp-related question? Call the 
“Autoharpoholic® Hotline”: 
800/782-4277 (M-F, 10 a.m.-3 
p.m. Pacific Time). 


Pre-Loved Fiddles, Mandolins, Ban- 
jos, Guitars. Mostly pre-1940, 
some 1900. Carefully restored 
for good playing. Inexpensive. 
Also buying. Maiden Creek Dul- 
cimers, Box 666, Wooster, OH 
44691. 216/345-7825. 


Dutciner Clubs: Want new materi- 
al to play? All 5 Norma Davis’ 
Dulcimer Delights have 2 or 
more parts. Mixolydian. Book 1, 
$10.00; Books 2-5, $7.00 each. 
All five bound together, $30.00. 
$1.50 postage. Club discount. 
Norma Davis, 205 Engel Rd., 
Loudon, TN 37774. 615/458- 
5493. 


Two New Courses: Easy course to 
learn About Building Chords for 
any musician. Teaches what 
notes are in any chord. $21.50 
postpaid. The Dulcimer Note 
Book teaches playing by music 
and transposing on Mountain 
Dulcimer. $11.50 postpaid. 
Norma Davis, 205 Engel Rd., 
Loudon, TN 37774. 


0 Come Sing (Scngs for the Sea- 
sons of Life). Cassette album by 
Clare Wettemann featuring 
psaltery (Robert Beers type). 
Includes Dumbarton’s Drums, 
Copper Kettle, Elizabeth Cady 
Stanton and ten other contem- 
porary and traditional songs. 
Three are original. RR 1, Box 
83, Jordanville, NY 13361-9611. 
$10.95 includes postage. 


Compact Discs, Cassettes, LPs, 
Videos! New free discount cata- 
log with over 10,000 titles. Blue- 
grass, folk, blues, jazz, old time 
country, and much more, listed 
by category of music and by 
artist. Elderly Instruments, 1100 
N. Washington, POB 14210- 
DM27, Lansing, MI 48901. 
517/372-7890. 


TO ORDER BY CREDIT CARD 
CALL TOLL FREE 


Dulcimer Shirts & 1 200 787-8337 


All designs below are available in T shirts and sweatshirts. T shirts are 100% 
pre-washed cotton. Sweatshirts are 50% cotton 50% polyester. 


Woodcut » 
\| Designs 


| Printed in rich 


violet on T shirts 
available in 
SL-slate gray, 
G-gold, 
DR-dusty rose. 
Sweatshirts 


available in A-ash. | 


Hammered Dul. 

T shirts—$16.95 
9401T 
Sweatshirts—$24.95 
9401S 


Mountain Dul. 

T shirts—$16.95 
9402T 
Sweatshirts—$24.95 
9402S 


Papercut » 
Designs 
Printed in three 
lively colors: 

| mint green, warm 
red and golden 
yellow. T shirts 
available in 
SL-slate gray, 
G-gold, 
DR-dusty rose. | 
Sweatshirts come in | 
P-purple and 
FG-forest green. 


Hammered Dul. 

T shirts—$16.95 
9403T 
Sweatshirts—$24.95 
9403S 


Mountain Dul. 

T shirts—$16.95 
9404T 
Sweatshirts-$24.95 |\ 
9404S 


WE ACCEPT 
VISA OR MASTERCARD 


TO ORDER BY MAIL 
Send your check and order form to: 


John Burns Illustration 
Rt. |, Box 487-A 
Bluemont, VA 22012 


Allow 3 to 4 weeks for delivery 


ORDER FORM 


Total 
Price 


Address 
Ci 


Telephone 


LYMPIA | )ULCIMER (“OMPANY 


Four String, Six String & Bass 
Walkabout Dulcimers™ 


EAGT Ne 


¢ Dealer Inquiries Welcome ¢ 
P.O. Box 7393 * Olympia, WA * 98507 * 206 493 2396 


P.O. Box 2164 © Winchester, VA 22604 
Address Correction Requested 
Return Postage Guaranteed 


Precise Construction 


MSpadden Musical Instruments 


PO. Box 1230 (Dept. DPN) 
Mountain View, AR 72560 


% 


| 
$$$ ___t________._§_.s 


Bulk Rate 
U.S. Postage 


PAID 
Winchester, VA 
Permit No. 107 


Mail to: 


Subscription copies mailed on or before October 10. 


Subscribers: If your mailing label is dated 11/1/1994, that means your subscription ends with this 
issue. Time to renew! To keep your DPNs coming without interruption, send us your renewal before January 
1, 1995. Labels dated 2/1/1995 mean you have one issue after this one. Renewing early is just fine! 


MSpadden: the 


Pleasing Design 


Playable Mountain Dulcimer 


Highway 9 North Send $1.50 for our full color catalog. 
(501) 269-4313 


¢ 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


